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npoermog das «Hdearviozo
Myses BXYTEMAC —
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apxumexmypa»; 2. Texcmul
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IIja Golosov and the

Vchutemas. The Experimental
Atelier between theoretical
thinking and dcsign practice

Federica Deo
Universita dzgli Studi di Napoli “Federico IT”, PhD,

Contract Professor in History of Architecture, Department
DiARC (Architecture)

IIa Golosov’s work has focused on training a
new generation of soviet architects. Alongside
with Melnikov, he founded one of the first
Vkhutemas’s experimental ateliers: the

Novaja Akademia. During the same period,

he developed his Theory of Construction of
Architectural Organisms. The aim of this paper
is to rethink Golosov’s Atelier experience at the
Vkhutemas in relationship with his theoretical
practice.
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Above the Earth. Cosmist
influence on VKhUTEMAS.

Luca Lanini

Universita di Pisa, PhD, Associate Professor in
Architectural and Urban Design, Department of
Engineering of Energy, Systems, Territory, Construction,
Vice-Director of Master Degree in Architecture—Building
Engineering

The Cosmists were a group of philosophers,
artists and scientists who believe that the
destiny of the liberated humanity is che
conquest of the cosmos in a planetary Socialism,
influencing Krutikov’s “flying cities” and
Kalrnykov’s Saturnij, a rin —shapcd settlement
that spins around the Eart%‘r.

The colour in architecture
and the teaching of “colour”
composition

in Vl]zhutcmas /Vkhutein.

Maurizio Meriggi
Politecnico di Milano, Ph.D., Associate professor

in Architectural and Urban Composition, Department
DAStU (Architecture and Urban Studies)

The teaching of “colour” as an autonomous element
in composition had been worked out in several
departments of Vkhutemas/Vkhutein: in the

Basic Course, in the Faculty of Painting and in

the Faculty of Architecture. An overview on these
different theoretical approaches can be found

in the monographic issue on “Light and Colour”

in architecture of the journal «Sovremmennaja
Arkhitektura», 2, 1929. Traces of Vkhutemas/
Vkhutein approach to colour in architecture can
be found also in the works of masters teaching

in the School as K. Mel'nikov, M. Ginzburg, N.
Ladovskij and N. Travin, in between 1927 and 1930.

The “Linc—City”.
Origins and cxpcricnccs n
architecture.

Luca Monica
Politecnico di Milano, Ph.D., Associate Professor

in Architectural and Urban Composition, Department
DABC (

The architecture of the linear city is one of the
most innovative elements of the modern city as

a design. Vitalij Lavrov’s drawing “Line-City”
of 1928, originated in Vkhutein, deserves to be

reconsidered. It has influenced many projects,
starting from the Avant-garde experiences.

NMpocTpaHcTBo BXYTEMAC B MUpPOBOU KyAbTYpeE

TeKCTbl AN KOHGEepPEHLUUMN

Margarete Schiitte-Lihotzky:
multiscale projects in the Soviet
Union.

Gundula Rakowitz

Universita luav Venezia, Ph.D., Associate Professor
in Architectural and Urban Design, Department of
Architecture and Arts.

Margarete Schiittc—LihotZky arrived in Moscow
in 1930 taking part in the May Brigade. She
spent 7 years in the USSR developing norms on
rationalisation and educational concepts from
modular furniture systems to urban pfanning, as

Ma nitogorsk, specializing n kindcrgartcns and

buildings for children.

Vkutemas and European
industrial dcsign in the
twentieth century.
Connections and influences

Raimonda Riccini

Universita [uav Venezia, Full Professor in Yheory and
History of Design, Department % Design Culture. Vice-
director of Scuola di Dotrorato Schoofof PhD) of IUAV

The proposal concerns an analysis on some
characteristic themes of the structure and the
teaching at Vkhutemas. The research want to
highlight their relevance in the European culture
ofgindustrial design through the experience
of didactic models during the second half of
the twentieth century. Vkhutemas, besides
being a point of reference for the birth of
soviet industrial design discipline, played

a role of vast influence even on important
protagonists of European design history such
as Tomas Maldonado. Of extreme importance
is the pcdagogicai approach to the su ject,
characterised by the simultancous presence of
humanistic, technical and scientific matters.
This element has also been one of the pillars
of the Hochschule fiir Gestaltung in Ulm and
it finds its realisation for instance in their
“Grundkurs” (basic design). The goal of the
research, through a comparison of theoretical
texts and educational projects, is to prove the
existence of the meeting points between the
Vkhutemas and the European design culture.

Scenography as the back
stage of space dcsign
thcory in the carly Russian

Avantgard. Ljuhov Popova and
VKhUTEMAS.

Laura Scala

Universita Iuav Venezia, Ph.D., Contract professor
in Architectural and Urban Design, Department of
Architecture and Arts.

The paper is originatcd by a PHD dissertation
in [UAV (Architecture University Venice).
The scenography for the “Cocu Magnifique”
(1922) by L. Popova , while she was teaching
the discipline Colour at VKhUTEMAS, can
be compared in terms of spatial research issues
with the Suprematistic scenography Victory
over the Sun by Malevich, the constructivist
scenography Th/c Man who was Thursday by

Vesnin and its architectural translation, the
Palace of Labour. The echo of these space design
experiments can be found in the theoretical
framework of the kontcentr “Volume and Space”

at VKHUTEMAS.

Pavel Filonov in his time: new
concepts of space

Christian Toson
Phd student, Universita luav Venezia

Pavel Filonov’s analytical art has been
considered a very unique form of avant-garde.
But, observing in great detail the artist’s life and
work , we can find a strong relacionship and
perhaps influence with the ideas that constitute
the core of Vkhutemas. The aim of this paper is
to reconnect the isolated figure of Filonov with
his historical-artistic surrounding.
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Hacieine apxureKTyphbl COBETCKOTO aBaHrap/a

u BXYTEMAC B Tpex yausepcurerax Mramm:
Munan, Pum, Benerps

CBA3b MEXK/IY aBAHIAPIHBIMU TeueHUAMHU B MTammn

1 Poccun, Kak M3BECTHO, YCTAHOBUIACH CPA3y

JKe 110CJI€ UX TIOABJIEHUA, — HAITIPUMED, B CBA3H C
BO3HUKHOBEHMEM HarpasseHus «Pyrypusm», — HO
TAKKE OHA MPOCJIEKUBAETCA U B HAYAJIE 30-X 'OJIOB,
KOT/I2 ITPOUCXO/IUI OOMCH MEKTY SKYPHATIAMA
«Casabella» (pepakroper I Iarano u . [epenxko)

1 «CoBeTcKasa APXUTEKTYPa» («C.A», PEAAKTOPEI
AA. Becrnn u MA FI/IHgg)pr). B nienom, Hecmorps
HA HCOIATOTIPUSATHBIC YCJIOBUA 30-X F'OJIOB U BOMHY,

B Mranmuu ?Uleypa COBETCKOI'O ABAHTAP/1a BCEr/a
BBI3bIBAIA OOJIBILION MHTEpPEC, Kak B 001aCTH
JIUTEPATYPBI, TAK U B 00JACTH UCTOPUH UCKYCCTB U
APXUTEKTYPBL JlOCTATOYHO TOJIBKO BCIIOMHUTD, UTO
KypHa «C.AL» yrKe TOrJa OCTABJIICA 32 IPAHMULLY,

M B BBIITYCKE N 4 32 1929 IO/l YIIOMHUHACTCA PEKIaMa
H2 UTAIbAHCKOM A3bIKE C MHCTPYKLIMEH TOTO, KaK
MOYKHO BBIITHCATD KYPHAJIA U3-32 IPaHULIbL. K3
HEKOTOPBIX MPAMbIX CBUJETEILCTB U3BECTHO, UTO
KypHaJ pacripocTpaHsica b Mramun, u HekoTopble ero
9K3EMILLIPBI MOKHO HAWTH B APXUBAX APXUTEKTOPOB
M XyI0’KHHUKOB TOro Bpemenu (Apxusbl I 1. borronu n
A. reitnepa, Texnuaecknit YansepcuTeT Mmunana).
Hauunas ¢ 1950-T0 roja, :xypHan «Rassegnia
Sovietica» («CopeTckoe ogogpeHHe») 1yOJIMKyeT
MIEPEBO/bI PA3IMYHBIX CTATEN, TTOCBAIICHHDIX
pexoncTpykiun CCCP nocsie BORHbI U 1OJIEMUKE
MPOTHB «YKPAIIATCIBCTBA», MHUIMHUpoBanHOH H.C.
XpyuiebiM. C Hauama 60-X TOAOB, BEIXOIAT B CBET
PA3JIMUHbBIE TEKCTBI MACTEPOB ABAHIAP/A, A TAKKE
MHOTOYHCJIEHHBIE PELICH3UHU HA KHUIU 110 APXUTEKTYPE
M UCKYCCTBY aBAHTAP/1A, KOTOPBIE CTAJIN MOABJATHCA B
CCCP. Hayunas ¢ 60-x roos, 06quHHe, CBSI3AHHOC
C M3YUYECHHUEM APXUTEKTYPbI COBETCKOTO ABAHIAP/IA,
passuBaeTca B ¥ Mranum, npexie seero, B Tpex
IJIABHBIX HeHTpax: B Munane, Pume n Benenmm. 3ech
MBI TIPE/ICTABIAEM KPATKUH OTUET O JeATEIbHOCTH
KQK/IOTO U3 ATUX LICHTPOB, TIPUBOANM PAJL
MCTOPHOIPAPUUCCKUX UCCIICAOBAHUIN U MCCIICI0BAHUI
MEPOIPHATHH, KOTOPBIC PAa3pabaThIBAIICh, HAYMHAS
¢ 60-x T0710B. Peub naet 00 NCCICIOBAHMSX, KOTOpbIE
B OOJIBILIIMTHCTBE CJIy4a€B HE TOJILKO IPOJIBUT I
3HAHUA U U3YYCHUE UCKIFOYUTEILHOTO OITbITA
COBETCKOTO aBAHTAP/A, HO TAKKE U paspadoTaiu
METO/Ibl U TEOPUIO IIPOCKTUPOBAHUS B ADXUTEKTYPE U
rpajgocTpouTtenbeTse B MTaam Bo Bropoii mososuHe
20-TO BeKa. B niporiecce HCTopHOFp;@JHqCCKOﬁ
PEKOHCTPYKIIMU OITPEAEIIAIOLLYIO POJIb ChIMPAIU TPY/IbI
C.O. Xag-Maromezona, 6J1ar0ﬂapﬂ MX TIEPEBOJTY Ha
MTIBSHCKUI A3BIK: HAYUHAA C 70-X TOA0B (KHHTH O
V.. Jleonnnose, M. Tuns6ypre) u B 8o-x (0 AM.
Pouenko), a Taroke Hy6JII/IKaLII/II/I €TI0 MHOT'OUUCJICHHDBIX
CTATEH B TAKMX >KYpPHAJIAX, KaK, Harpumep, «Rassegna
Sovietica», 1 cCOOCTBEHHO B APXUTEKTYPHbBIX
sKypHAIaX. HeoOX0mMo TakoKke BCIIOMHUTD BBICTABKH,
MOCBAILIEHHDBIE APXUTEKTYPE COBETCKOTIO ABAHTAP/IA,

B OCOOCHHOCTH: Apxurekrypa Crpanbl CoeTos,
1917-1933, enys, 1983; Mocksa — Cromia Yronuu,
Pum,1991; Pycckne apXuteKTopbl Ui XpHCTocbopa
KOJIyM6a, Canro-/lomunro 1929, bpenms,1993.

Koncrantun Menbnukos u Mocksa, Munan, 1999; e e Ve

Bosmoskubit ropoa. Apxurekrypa Mpana
Jleonnnosa, 1926-1934, Muan, 2007.

Maypunmo Mepumxn

B aroii crarbe I Kanesua mpocieskusaer paspuTie
APXUTEKTYPbI ABAHTAP/A, HAIECACH HA €€ BOCCTAHOBJICHUC
T0CJIE «XPYLLEBCKOM OTTene/m». B coel nepesoBoit
CTATDHE BBIITYCKA, TOJIHOCTDHEO MOCBALICHHON APXUTEKTYPE
CCCP, D.H. Pomkepc nomuepkusaet: «CeroHa ro-
MPEKHEMY JIOKYMEHTDI, CBA3aHHbIE ¢ KOHCTpyKTHBI3MOM
1 CyrpeMaTH3MOM U CO BCEMU JPYTUMU c]popMaMM
PYCCKOiA CAMOOBITHOCTH, BBI3BIBAIOT B HAC
BHCHUCTOPUYCCKHI MHTCPEC 1 my601<14ﬁ OTKJIK B OOJIACTH
MCKYCCTBA: Y 9THX ITPOEKTOB €CTh YEMY ITOYUHUTHCS». Pabora
I'Buno Kanesuia B ocseyrorime rosipl ObUIa, B TIEPBYIO
O4EPE/Ib, OPUEHTUPOBAHA HA KOHKPETHOE MCTIOJIBb30BAHUE
HACJICANA APXUTEKTYPbI COBETCKOTO ABAHIAP/IA HA

CTBIKE M B TECHOM TI€PEIICTCHUN HpO(J;)CCCI/IOHQUIbHOI’O

Y MICCJICIOBATE/IHCKOTO BHUJIOB ICATEC/IHBHOCTH. B

TedyeHue 70-X rofos . Kanesuna sannMaca nepesogom
]PA3JIMUHBIX TEKCTOB O COBETCKOM ABAHTAPJIE: «10 Pabounx
Koybos B Mockse», «Apxurexrypa Kiyoa» (Huronait
HymaHOB); «Purm B apxutekType», « CTuib 1 a1oxa»,
«Kewmue» (M. TuasGypr); a Takke cocrasiicHIeM
BHYLLIMTEIBHOM aHTOJIOTHH CTATCH, 0ny6JH/IKOBaHHbD< B
xypHae «C.A». Takm 06pa30M, APXUTCKTYPA CAMOTO
I Kanesutbl — coyskeOHbIX 31aHMH B HEOOIBLLIMX TOPOJAX
B ripuropozax Muiana (3manms MYHULUTTJIATETOB,
LIIKOJI 1 ,sz) — MPETIOJIATAOT UCTIOIB30BAHNE METO/IOB,
qaoprI, MIPOIPAMM U I'Pa/IOCTPOUTEILHBIX BO33PEHIUH,
XaPAKTEPHBIX JUIA PEBOJIIOLIMOHHON APXUTEKTYPbI
MACTEPOB COBETCKOTO asaHrapza. M cieayer ormernts,
oco6y}o AKTY2JIBHOCTD ITPOBE/ICHHA 3THX SKCIIEPUMEHTOB
Y BHCAPCHUS IPYTVIX TPATULIAN <<C0BpeMeHH0y”I
APXUTEKTYPbD».

Bropasa «orrenesn».
B 1980-x 1 1990-X roz1ax, ¢ nepecTporKoi, a 3aTeM U ¢
OKOHUYAHMEM «XOJIONHOM BOMHBI», UIHTEPEC K
COBCTCKOMY aBAHTAP/IY CLLIE OOJTBLLIC Bopoc. C

1992 I. CBPOIICHCKUE YICHbIC UMC/I BO3MOYKHOCTD
6€CHPCH§ITCTBCHHO MOCELLIATH T'OPO/A, B KOTOPBIX
CTPOMJIMCH TIPOMBBCICHHS COBCTCKOTO
aBaHrapza. braromaps sromy HoBoMy
YCJIOBHUIO B 1999 1 2007 I'OJAX

Ipyrina rmpogeccopos
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MAPXU, TU-Delft u Vuusepcurer =
[LITyTrapra OpraHu3oBaIa IBE€ BbICTABKH, KOTOPbIE
npouum B Tprennane au Mumano u B apyrux
CBPOICHCKKX MY3ESX U My3CAX MUPA, U OHU ObUIH
MOCBAIICHDI JIBYM MACTEPAM APXUTEKTYPbI COBETCKOTO
ABAHIAP/IA U HX pa60Te B PEUILHBIX YCJIOBHAX
apaHrapaHoi Mocksbl: «Koncrantia MebHUKOB 1
MockBa» (KaTastor BbILLIEN MO/ penakimeit: Mapro
(Pocco, Orakapa Mauera, Maypurmo Mepumxi,
Hurpuxa B. IHmuara n FOpus I asnosnua Bomika, 1999);
«BosmozknbIii ropon. Apxurekrypa Fpana Jleonnaosa
1926-1934» (rog peaakipeit: Orakapa Mauera, Maypuipmo
Mepumxu, durpuxa B. Imuara u FOpus I asnosrua
Bosmuxka, 2007). DTH BbICTABKH BIIEPBbIE NO3BOJIMIIN
PCKOHCTPYUPOBATD M OLCHUTH PCILHDIC YCIOBHS, B
KOTOPBIX MPEATIOIATAIOCh OCYILICCTBIIATH ITPOCKTBI,
CTATYC KOTOPBIX JIO TOI'O ONMPEAC/IICA BHC KOHTCKCTA,
KAK TTOCTAHOBKA «MKOHKI» HA KapTe.

1 FO. Bomok, 2007). D11 BHICTABKH BIICpBbIe
TMOBBOJIMJIA OLICHUTD PCAIBHBIM YCIOBUC ITPOCKTOB,
KOTOPBIC ITPEKC OCTABAIMCH HA CTAINH
OCECKOHTEKCTHOTO “nKoHa” Ha KapTe.
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Maypuyuo Mepudacu

IlepBaa «orrenenn». Mdyuenne apxurekTypbl
COBETCKOTO aBaHrapzia B Muiane u ero nacziesnue B
60-x — 80-x roax.

B 1961 roxy apxurexrop /Ixo I lontu Bosriasmn
aeneranuio Kosuiernu MUIaHCKUX apXUTEKTOPOB,
KOTOpas OTrpabuiach B Mocksy. Cpein yuacTHUKOB
OBLIN MOJIOIOH apxutekTop IBugo Kanemna, koropoii
B arpesibeckoM Homepe skypHaa «Casabellar, Ne 262
32 1962 101 (IMIABHBIM PEAAKTOPOM KYPHAIA ObLI
Opuecro Haran Po;m(epc), OHy6JII/IKOBaJI JUTMHHOC
acce, mocsseHHoe apxurekType CCCP, mox
3aroI0BKOM «O7KH/IaHUE COBETCKON APXUTEKTYPbI».

Pum

Jhoka Jlanunu

Bmsanume Pycckoro AsaHrapsia Ha UTAIbAHCKYRO
APXUTEKTYPHYIO KYJILTYPY, IPEACTABICHHYHO
LIEHTPAILHBIMU M FOKHBIMH LLIKOJIAMH, HALLLIO CBOE
BOIUIOLLIEHUE B JIBYX (in/nypax, KOTOPBbIE 3aHA/TH
LICHTPAIbHOE MECTO B nebaTax, KOTOPBIC UIMJINCH C 1960-X
110 1980-¢ rozpt — Burropro /le Peo 1 Beepu Kerum.
Burropuo Jle Peo B 1963 rozy onyommkoBa CBOIO
NEpBYI0 KHUTY 0 KOHCTPYKTHBH3ME HA UTAIHAHCKOM
SI3BIKC (<<ApXI/ITCKTypa CCCP 1917—1936»), 2 32TEM CICIIAIT
1 BECHMA BIICUAT/IAIOLLYIO KAPHEPY, B KAYECTBE U3aHHEpa,
B KOHCYHOM UTOI'C, BKJIFOYUB B CBOU pa60Tb1 MHOI'MC
HPUHLIMITBI aBaHrapaa. Beepu Ksnmin ObLT UTATHSIHCKHM
PEAAKTOPOM HEKOTOPBIX KHUT Cema Omaposrua XaH-
Maromenosa (o .M. JTeonnaose, M. FMH36ypre U

AM. Poruenko). HazoBéM HECKOJIBKO CHCTEMATHYECKIX
nccaeaopanyi B. Kermum, mocBsmiéHHbIx

VIERI QUILIC!
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COBCTCKOI apxXuTeKType 1 KOHCTpYKTHBH3MY:
«CoBpeMeHHAst COBETCKAs apxuTeKTypa» (1965);
«ApXUTEKTYpPa KOHCTPYKTHBH3MA (1969); — 1€

ObLIM COOPAHBI MIEPEBO/IBI HEKOTOPBIX U3 HAMOOJICE
BHAYMTCIIBHBIX TCKCTOB ABTOPOB COBCTCKOTO ABAHIAP/IA,
— «Konerpykrususm» (1991). K aum Obumi gobasieHb!
Texetbl B, Kerumuu o coperckom roposie: «Mocksa.
Hoseiii [ Tnan u ero peamsanus» (1971). On Taroke
PEAAKTHPOBAI UTIBAHCKHIN Tiepeoy Kiuri HLA.
Mumornna «Cosropos; «I Tpofsiembr crponTebeTsa
COLIMAIMCTHYCCKIX TOpoaoB» (1971); «Pyccknii ropos

1 COBETCKHI TOpO1», (1976). B 1991 roay B. Kenmmu
ObLI KypaTOPOM GOJIBLLIOI PHMCKOM BBICTABKH
«Mocksa — Crosmia Yrormm» U BbICTaBKU «POmdeHKO
1 CrernaHopax», rmporieiei B 1994 rozy. B. Ksumun
ObLI TAKKE PEIAKTOPOM MHOTOYMC/ICHHBIX MTAIBAHCKHX
ICPEBO/IOB CTATEH COBETCKUX aBTOPOB 00 aBAHIAPAHOMN
KYJIBTYPC U PELICH3UI B <<Rassegna sovietica» (c 1991 1012
— «CraBusi»). Bee perumresibHbIe arv B IOHUMAHUK

¥ JIOKYMCHTHPOBAHFH TBOPUYECTBA MACTEpoB Pycckoro
Asanrapza ObUIM HATPABJICHBI HA TO, YTOOBI ITOCTABUTH

— ERSALE grgyg

L'architetty, -
ite &
b tturg

Vieri Quilic

STOT OTIBIT B LICHTP UTATBAHCKIX APXMTCKTYPHBIX JCOATOB.
«Crnasust»). Bee permresibHpie mard B OHMMAaHWH 1
JIOKYMCHTHPOBAHHUN TBOPYCCTBA PYCCKOTO ABAHTAP/AA U B
TOM, YTOOBI [TOCTABUTD STOT OIBIT B LICHTP UTATBIHCKAX
n1e0ATOB.

Benenms

Hyndyaa Paxosuy

[ Tomumo Mumana u Puma, [ Ixkona Benermm, naunnas

CO BTOPOH MOJIOBUHbI 50-X, ITPEJICTABJIAECT TPETHH

TOJTIOC UCC/IEIOBAHNH B 00/1ACTU APXUTCKTYPBI

COBETCKOT'O ABAHIAP/IA, XOTA C CAMOT'O HAYAJIA M3YUCHUA

TPAHMLIBI MEKY TPEMS LICHTPAMU U HE ObLIM YETKO

onpezeeHbl. /IocTaTouHo BerioMHUTD, uTo bpyno Jlzesu,

NpUIIaleHHbIA JIKyserine Camoma, HPEToABAT B
ApxurekTypHOM MHCcTHTYTE YHIBEpCHTETA

Benernyn, korga B 1995 romy

«[Tapabosa coBeTcKoM APXUTEKTYPbI»

u B €ro «kcropus coppemMeHHOM apxuTeKTyphbI». [ locse
riepeozia b. JIzesn B Pum B 1963 rozty, B APXUTCKTYPHBII
WMucturyT YHusepcurera Beneryn npuxoauT MaH(i)pezLo
Tachyp, KOTOPBIH B 1971 101y NYOIMKYET KHHTY:
«Coumamsm, ropog, apxurexrypa. CCCP 1917-1937.
Brotaz eBponeiickux apxurekropos». JIpyroi Bkian
u3ydeHHe BeHeaHcKol L kosbr — kaura, asropamu
Kotopoii crasm Mapko /le Mukenic n Ophecro azunn,
«COBETCKIH rOpO/T 1925-1937>, OMYOIMKOBAHHAA B

1976 Tozy. B aTom e rogy JIx. Camona r|y6JmeeT

csoit «/Ipopert CoseTos 1931-1933». [ JapainesbHo

C UCCJIEIOBAHUEM HCTOPHKOB, APXUTEKTOPDI TAKAKE
3aHUMAINICH U3ydeHueM «Pyccroro Koncrpykriprama

1 KyJIETYpHOM cpeibl B Copetckom Corose» B Npe/i- U
MOCTPEBOMOIMOHHBIC TOZIbL. Bermommrm, uto emmé B 1961
roay Jlxaryro Tosiesesuio BBIOMpaeT B KauecTse JACBU3A
JJIs1 CBOETO KOHKYpCcHOTO I Ipoekra B Jlenbano 6y1<Bb1 «EL»
— B uecTb Db JIncnikoro. /Ix. Ioneseso crpemmica
MPE/CTABUTL KOMITO3ULIMOHHbIE TOPU3OHTbI Pycckoro
ABaHTap/1a BO BCEX CBOMX TEOPETHUECKUX M ITPAKTHIECKHX
MCC/IEJIOBAHMAX BIUIOTH JIO CBOEH CMEPTU B 2007 TOJL. Y2Ke
B TICPBOM l"ly6]II/IKaLLI/H/I [pyrimb1 ApXUTEKTYPbI, — KOTOPYO
Bosr1absL1 Kapno AiiMonnno, — «K ucenenosannto

110 [ TpoexTrpoBanmio — 1» (OTpeJaKTHPOBAHHOM 1
M31aHHON B Benerim B 1969 rozLy), MPUHUMAJT YIACTHE CAM
K. A¥imonnHo, a BMecte ¢ Hum: bamapan, Kanesua,
Hapmu, Pab6pu, Huxosman, [Tanesna, [oseseswno.

3/1€Ch MbI TAKKE HAXOAWM WUTIOCTPALIMI M OTChUIKH K
npoekTam Oib JIncuikoro, MM, Jleonnosa, 6p21Tb€B
Becrympix, K.C. Membaukosa, b.M. Beskosckoro u

JP., O KOTOPbIX, B OCHOBHOM, rcast Kanesua, BMecTe ¢
AtimonnHo 1 Jlapmn. /Tnckyccuns o Pycckom Asanrape

B BeHeryu 10 cyx nop akThBHA, BCTIOMHMM O CTAThE
CeMepan# B BIIyCKe «0» skypHata «Damapuce», 1989
1o/, OCBAIIEHHON Pepomrormm, MPOXOAMBIIICH B
JIMATIAZ0HE MEKJLY ABAHTAPIOM M «PETPOrapioM»,

WJIN €T'0 K€ CTAThIo 0 Kpyre Maneprua. I lommmo Toro,
CJIEIyET OTMETUTD TeKCThl Maypuiimo Mepupkn o tpex
maboparopusix BXYTEMAC, ony6mkoBaHbIe B 2012
rozy. Taxxe BKHO OTMeTUTD cTaThio JIyku Crancn

o H.A. JIagosckom 1 0 BXYTEMAC B Boinycke 847
sxyprana «Casabellas 2015 roga.

>7BI/I,ZLC'JIO CBCT U3JaHHC
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VKhUTEMAS: an avant—garde
School of Design disciplines

and Constructivism

Aleksandr Lavrent'ev
Accademia Statale di Arti e Industria “S.G.
Stroganov” di Mosca STROGANOVKA

25. 05. 2020 — h 10.00

The lecture is focused on the evolution of the
concepts «industrial arts», <<pr0ductivist are» in
the context of defining the goals and objectives
of the VKHUTEMAS-VKHUTEIN as a center
for the development of art and industrial
education of the 1920s. The approach to Design
disciplines in Vkhutemas, that is following

the tEeoreticai principles of Constructivism,

is tought mainly by Rodchenko, Stepanova,
Taclin, Lisickij, Lavinskij but also by Favorskij,
in the Typographic Faculty, and by Filippos

in the Ceramic Faculty, Wf‘io represent other
theoretical approaches. The works in the
Studios is the result of an interaction among art
disciplines, as for instance those in Rodchenko’s
studios whose origins of design thinking is
graphic construction, on the one hand, but also
engineering, on the other; or those in Tatlin’s
studios showing the relation with the culture of
materials.

The innovative approach experimented in
Vkhutemas-Vkhutein ends in 1930 with the
division of artistic training and9 splitting

the School in pieces corresponding to other
specialised educational insticutions.

VKHUTEMAS

Zahar Bykov. Hanging
lampshade. 1921-1922
Reconstruction

Teaching Space at
VKhUTEMAS

Luka Skansi
Scuola di dottorato Iuav; Politecnico di Milano

01. 06. 2020 — h 10.00

The lecture explored two fundamental questions
regarding Nikolaj Ladovskij’s teaching at the
basic course. On one side, the goal was to
understand the reasons, the meanings and the
teching techniques of one of the main subjects
that characterized the reflection of the Russian
avant-garde: the notion of spatiality of form in
the figurative arts. On the other, to frame this
theoretical question within a wider context of
the development of the European architectural
culture; that is, to comprehend the relations,
the continuity and the fractures between the
architectural thought of the soviet avant-
garde and the theory of European architecture,
starting from the last decades of the 19th
century onwards;

These two themes lead to consider how central
the influence of German theory of art and
architecture was for Russian intellectuals, arc
historians and artist of the Czarist period. It
was an influence that did not end with the start
of the First World War; it instead had a strong
continuity and further development in the
universe of architectural theory and practice in
the period following the revolution.

The VKhUTEMAS heritage:

consistency and ordering of
MUAR document collections

Irina Chepkunova
Museo Statale di Architettura “A.V. Schusev”™—
MUAR

08. 06. 2020 — h 10.00

The lecture presents teachers and students

of Vkhutemas through the collection of the

“AV. Schusev State Museum of Architecture”
(MUAR) in Moscow.

The collection of documents of Vkhutemas

and Vkhutein is still growing thanks to the
donations of private archives by the families of
teachers who taught and students who attended
the School.

The collection witnesses that the School was
composed not only by the famous members of
the avantgarde (Vesnin, Golosov, Mel'nikov,
Ladovskij, Krinskij, Leonidov, Balikhin, Korzhev,
Turkus) but also by architects of academic
address as for instance Schusev, Semenov (the
author of 1934 Moscow Plan) and Rylskij (author
of Kremlin restorations).




VKhUTEMAS for the City:

projects for Moscow and new
settlement forms in student’s
and teachers works of the
Architectural Faculty

Maurizio Meriggi
Scuola di dottorato Iuav; Politecnico di Milano

15. 06. 2020 — h 10.00

The lesson gives an illustration of the structure
of Moscow and its development during the
years of Vkhutemas activity. The main themes
of competitions for the endowment of the
Soviet Capital with the architectural structures
necessary for its new role and its image as the
capital of the first socialist state are fescribed.
The participation of Vkhutemas professors in
this process, often authors of some of the most
significant new buildings, is also witnessed by
the many course projects and thesis of their
students.

The lesson is articulated in the form of a guide
to the Moscow of the Vkhutemas, illustrating
the projects in relation with the places and
their characteristics, trying to highlight their
concreteness of those proposals with respect to
the real transformations of the city in existence
and in progress of the city hidden behind

the iconic image of new 1gures architectural
expressions expressed in the language of the

avant-garde.
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The School of the VKhUTEMAS

and Moscow. The headquarters
of the School in the City: history

and present state. Where the
VKhUTEMAS Museum could
be built in Moscow?

Maksim Poleshuk
Istituto di Architettura di Mosca—MARKhI

29. 06. 2020 — h 10.00

The lecture rises the problem of the
construction of 2 Museum for Vkhutemas.
While the parallel School of Bauhaus has at least
three museums (Berlin, Weimar and Dessau),
Vkhutemas has a Gallery in the building of
Moscow Architectural Institute (MARKhI),
where is also conserved part of the Archive of
the School, by being documents and works of
Vkhutemas teachers and students conserved also
in others istitutions as (MUAR) and museums
(as CDKh - Central House of the Artist). In

the past years, a project of a Museum in the
arca of MARKHAI - one of the two headquarter
of the School - was proposed, but at the last
moment missed the necessary funding. For the
100-years anniversary of Vkhutemas, MARKhI
launched a competition deserved to students in
four locations: two locations in the city centre
in the courtyards of the Moscow Architectural
Institute and of the Academy of Painting and
Sculpture where Vkhutemas was located; one

in the suburb of Nemchinovo (linked with
Malevic) and one near the Park of Culture and
Leisure “Sokolniki” (area of Mel'nikov’s workers

blubs Rusakov and Burevestnik).

wuLenh!l 10154
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Workshops and disciplines: a
prerequisite for the twentieth
century design schools

Raimonda Riccini
Scuola di Dotrorato Tuav

06. 07. 2020 — h 10.00

The lesson offers an analysis of some
characteristic themes of the structure and
teaching in Vkhutemas. Highlightin 1ts
relevance in the European culture of industrial
design through the experience of educational
moc%els in the second Ealf of the twentieth
century. The Vkhutemas, in addition to

being a point of reference for the birch of the
Soviet industrial design discipline, has also
played a role of great influence on important
protagonists in the history of European design
such as Tomas Maldonado. The pegagogical
approach to the subject is extremely important,
cEaracterized by the simultaneous presence

of humanistic, technical and scientific issues.
This element was also one of the pillars of the
Hochschule fiir Gestaleung in Ulm and finds
its fulfillment for example in their “Grundkurs”

(basic design).

Bauhaus-Archiv Berlin.

Architecture for conservation,
dissemination, research

Giacomo Calandra Di Roccolino
Scuola di Dottorato Tuav

13. 07. 2020 — h 10.00

Between the experience of the Bauhaus and

that of the Vchutemas there are numerous
common elements, but one difference lies in
their respective critical fortune, which began,

in the case of the Bauhaus, not even a decade
after its closure. The foundation of the Bauhaus-
Archiv in the 1960s and the systematic collection
of surviving materials contributed decisively

to his knowledge. These materials found their
permanent home in the Berlin building of the
Archive, built to a design by Walter Gropius

in 1979. In 2019, the centenary of the Bauhaus
was marked by a massive economic and culcural
investment throughout Germany: two new
museums in the home cities of tlZe School and
construction of a new museum in Berlin has
begun. The story of the Bauhaus Nachleben offers
food for thought - positive and negative - for the
development of the Vchutemas archive / museum.
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MWMUBX - TUNOAOrMyeckana nporpamMmma

HoBbie umena
HoBbie TUIIBI

Hosprit myseit BXYTEMAC — tun 3ganus, KOTOpbIH,
BO3MOKHO, €LIC HE CyLICCTBYCT. Ero HEOOXOINMO
OTIPCACANUTD, KAK HOBBIN THUII 3IAHUA, JATh €My HOBOC
HA3BAHUC:

DTO APXUB, TJ€ POU3BEACHUA PACIIPEEICHDI 110 PA3HBIM
pasaciaM U ApXUTCKTYPHbBIM OOBEKTAM;

Dro Mysell, y KOTOPOro HET CBOEH MOCTOAHHON KOJJIEKIINH;
DTto BoicTapoyHoe 3aHKE U1 9KCIIOHUPOBAHUA pa60T U
HCCJICTOBATCABCKUX MATCPHUAJIOB;

D10 YueOHO-UCCIeJ0BATENbCKUI LIeHTp, OUbInoTeKa 1
XPAHUJIHILC JOKYMCHTALIVH;

Oro [1Ikona npuKIagHOrO UCKYCCTBA, BJOXHOBJICHHAA
KYJIBTYPHBIM Pa3BUTHUCM, OTIMYHASL OT XYI0KECTBEHHBIX
AKAJACMUU U TPAJULUOHHBIX APXUTCKTYPHBIX LIKOJI;

Do «/IBopelr HCKyccTBa», TIOHUMAEMAA KAK 3/1aHHUE,
COCTABJICHHOC M3 PA3HbBIX YACTCH, HO HE IIPCTCHAYIOIICE HA
MCYCPITBIBAOIIYIO POJIb B TOPO/C;

Dro «Kammyc MCKycCTB», BKIOUAIOLIINNA HECKOJIbKHUX 4aCcTeH
UJIN HECKOJIBKO 3JIaHUMU.

lIeTpre 3JIEMEHTA

1. Obyuenue:

- YyeOHble MACTEPCKUE 110 «JICTKUM» TUCITUTLIMHAM
(kabuHeTbI-IpoeKTHBIE Taboparopun, poTocTyaus,
rpaBé6pHaH (rpadpmueckas) macrepekas);

- YueOHbIe MACTCPCKHE 110 TPYAOEMKHUM JAUCIIUTIIHHAM
(CKyZIBIITY P2, pecTaBpaliys, MOJCIH, CTOJISIPHO-CACCAPHbIC
padoTh);

- YyeOupie ayJUTOPUH € €CTECTBEHHBIM OCBCILICHUEM;

- OTKpbITOC Y4eOHOE TPOCTPAHCTBO

2. MccaeqoBanns:

- Mlccnegoparenbckue cTyanu;

- ApXHB—6H6JIHOTeKa;

- CeMUHAPCKHUE ayAUTOPHH, OPHUCHI TAPTHEPOB

3. BoicraBka:

- BoicraBka (9KCIIO3HIIMS OCHOBHBIX MATCPHAJIOB U CCTh
BUPTYaJIbHBIX APXHUBOB);

- Tearp co 3purenbHbIM 32710M (Tearp-cTyaus,
KOH(EPEHIHW);

- HacTHbIe BEICTABOYHBIC 3aJIbl, XYI0KCCTBCHHBIC MaJICPCH;
- [Tapk cKy/nBITYP M YAMYHBIC HHCTAJISIIAN

4. ’Knnné:

- JKunuie Bpemennoro mposkusanus (rocerienue,
TOCTEBOM JOM);

- CTyuu XYA0KHUKOB, BKJIIOYAIOIHC ATTAPTAMCHTBI;

- Conyrersyioiiee obcayskusanne (Kaderepnit, KHUKHBIN
MATa3UH, CIICITATU3UPOBAHHbIC MATA3HHbI)
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‘IeTpre TUIIA

CrapuHHaA aKaJIEMUUECKAA TPAJUIIMA TPEAYCMATPUBAET,
4TO IMPEIOAABATECIIb pa60TaeT U IIPOBOAUT MHAMBUYAIbHbBIC
3aHATHS B COOCTBEHHOM KAOMHETE, 2 TAKXKE 06yqaeT
YUCHHKOB B IIPUMbBIKAIOLICH CMEKHOW KOMHATC.

Mcxoasa ns3 aToro, COBpeMeHHAA TPAAULNS YACTO TBITACTCS
CO3JIATH aHT6‘p€COJIbeI€ KaOUHETHI TS MACTEPOB UCKYCCTB,
MCITOJIb3Ysl OOJIBIIYIO BLICOTY U OOJIbITICE €CTECTBEHHOE
OCBCLLICHUC C CeBepa JJId pa60TbI, 2 TAKKE IIPOCTPAHCTBO
10/, AHTPECOJIBIO — JJIS 06CJ1y>KHBaHH}1 U 11CJICBBIX

3AHSTUU (TeopeTquCKaH yqe6HaH u yqe6HaH CTyzLHH).
PaCHPOCTpaHCHHC MOI00HON THUITOJOTHUECKOM CXEMbI Ha
BCC c]pyHKuHH 31aH1A TTO3BOJSICT C(bOpMI/IpOBaTb 0ObeMHOE
PCLICHNUC CCKIUU 1 00eCTIeYUTh BO3ZMOYKHOCTD €CTECTBEHHOTO
ocBeleHus (CBEpXy U € CEBEPHOI CTOPOHBI) YUCOHBIX
[TOMCIICHUU.

Tunonorus 2. Pabouee npocTpancTso

[lox yqe6HbIMH MACTCPCKUMMU 10 «JICTKUM» JUCLMIIMHAM
MbI TIOHMMAEM KJIACChI PUCOBAHUS, KOMIIBIOTCPHbIC

KJIACCHI WJIM HEOOIIbITINE J1a6opaTopHH, KOTOPbIC MOT'YT
PACIOIATATHCA HA BEPXHUX DTAXKAX, A TAKIKEC MOIYT ITOJYyYUTh
CBCT CBCPXY.

[lon yqe6Hb1MH MACTCPCKUMHU I10 TPYLOEMKUM JUCLHUIIIMHAM
MbI TIOHUMAEM ﬂa6opaTopHM, MPCAHAZHAYCHHBIC JIJIS
o6pa60TKH MATCPHUAJIOB, MOOOYHBIMH MPOAYKTAMM

KOTOPBIX CTAHOBATCH IbLJIb U OTXO/bI, KOTOPHIC JOJKHbI
PACIIOIArATHCA HA IICPBOM DTAXKE U UMCTH HPAMOU BHIXOJ,
HAPYKY. 3aII0JIHEHUE Ka6HHeT0B—Ha6opaTopHﬁ He TOJDKHA
[IPEBBIIATD 15-25 YCJIOBCK B AYJUTOPUH.

Tunosas HAPE3KA [MOMCIICHUI B AKAJCMUAX (HaHpHMep,
AxageMus au Bpez;a) [PCATIONArACT IMIOIALb [TOMCIICHHUI
HpI/I6JII/ISI/IT€JIbHO 110 100 ¥ 180 KBAJPATHBIX MCTPOB U
IPOJIET MEKY KOJOHHAMM BAPBUPYCTCA OT 4 JO 9 MCTPOB B
3aBUCUMOCTH OT BUJA JA€ATECIbHOCTH.

Tunonorus 3. CeA3HbIE, «IIEPETEKAIOIINE» ITPOCTPAHCTBA 1
pasjaesicHue MOMCIICHUN

Tunosoruueckas cxema «IICPETCKAOLINX>» Hé)OCTpaHCTB npu
XOPOIIEM OCBCIICHUMN ﬂa6opaToprlx Y y4COHBIX 3aHATUN
IPCACTABJIACT co0oli errie OJHY UJCAIbHYIO BOZMOKHOCTD,
MCTOKMU KOTOPOH 4aCTO UILYT B TPALULIUNA COBPEMCHHOM
APXUTEKTYpPBI. JleHCTBUTENBHO, Y CAMBIX UCTOKOB MO TOOHBIX
PCLICHUI CTOSIM COBPEMCHHAS APXUTEKTYPA, 4 TAKKE
TEeHICHIIMU COITUATUCTUYECKOTO U OOITECTBEHHOTO
peannsma, 0COOEHHO TTOHUMAHUE APXUTCKTYPHOI'O
MPOCTPAHCTBA, €ro “JEMOKPATHYECKOTO CMbICIA.
CyILeCTBYIOT TPYAHOCTH PA3/IEJACHUA ITPOCTPAHCTB

B AKYCTHUUYCCKOM OTHOLUICHUU, UX @yHKHHOHaﬂbHoﬁ
OPraHMU3ALUU U IIPOCTPAHCTBCHHOM anH6yuHH. DT
BOITPOCHI JOCTATOUHO CJIOKHBI U Tpe6y}0T CBOETO
CIICLIUATILHOI'O UBYUCHMUS,

Takum 06p330M, 3271292 COCTOUT B TOM, YTOOBI TIOHATD,

B KAKOM CTEICHU YMECCTHO UCITOJb30BAHNUC CUCTCMbI
«OTKPBITBIX» IIPOCTPAHCTB, U KOTJA BMCCTO Hed HEOOXOTUMO
CO3JaBATH OTAC/IbHDBIC K YETKO PABIPAHUUYCHHDIC [TOMCILICHU,

KOTOPBIE TEXHUYCCKHM MOKHO OBIO ObI IPEJCTABUTD, KAK
CBOCOOPA3HBIC ABTOHOMHBIEC «KATICYJIbI».

Tunonorus 4. Uccnenosarenbckoe Hanpasienue: Msyuenue
POCTPAHCTB /IS TTPEMOAABATEICH-MCCICA0BATENCH 1
JIOMAIITHNX CTYANM

AKazieMMUeCKas TPAAUIHS HE [IPEyCMATPUBACT
COBMECTHOTO MTPOXOKACHUS TIPAKTUICCKUX AUCIIUTUIMH 1
naboparopHoii gesreabHoctu. M Te, u Apyrue Hanmpamyo
CBA3AHBI C KJIACCAMI.

VMerorcs ob1me u «OTKPBIThIC» BOBHE yU4eOHBIC KAACCHL.
OAHAKO TCOPETUUCCKUE TIPEAMETBI TPEOYIOT KaK YaCTHBIX,
«3AMKHYTBIX», TAK M «OTKPBITBIX»> CTYIHI.

CTynK XyI0/KHUKOB, CBAZAHHBIC C «BPCMCHHBIM YKUJHUIICM»,
— CIIC OJIHA TEMA TUITMYHAS IS TPAIUIIUNA COBPCMCHHOMI
apxuTeKkTypbl. CTYUH MOKHO COOPATH B ¢AMHBIC KOMIUICKCHI
WJIH OTJC/IbHBIC PE3HUICHIIUH.

KonuenryaibpHas
cxema

B bayxays OBLIIO HECKOIBKO rpao]quCCKHX CXECMATHU3AIUM,
BBIPAZKAOIMX CYLIHOCTh KOHLCIITYAJIbHOW MOJEC/IN

HOBOWM 1IKOJIbL. C IPYroi CTOPOHBI, HE OBLJIO HEOCTATKA

B TIOJJOOHOM OTTBITE, HauMHas ¢ VITTeHa, U 3aKaHuYNBAd
Moxoem-Hazmem, 1 B 0COOEHHOCTH TAKOH OTIBIT ObLT y Ilayna
Kiee.

Bo BXYTEMAC, necmorps Ha e1né 6oJee CUIIBHOC
ClDOpMaJIbHO—CI/IMBOJII/I‘{GCKO€ HA4YAJIO, TAKOWU YETKOW CXCMbI HE
CYLLIECTBOBAJIO.

CeroiHA Mbl MOKEM JIULID ITPEATION0KUTENBHO
PEKOHCTPYHUPOBATH «IPCBOBUIHYIO» CXCMY XYI0KECTBCHHBIX
HAIPABJICHUN W UX [TOCICIOBATCICH, COCTABJISIOLINX

CBOEIO POJA XYAOKCCTBCHHYIO «T'CHCATIOTUIO» COBCTCKOTO
aBaAHTaApA.

TeMm HEe MeHEE, UMCHHO TaKasg HOBAA CXEMAa MOTJA Obl

ITOMOYDb HAM CCIOJAHA B ITOHUMMAaHWHU 3HAYCHWA HpOCKTa,
Hp€6bIB3IOI_HCI‘O B 32130p€ M€)K,Hy HCMQTCPI/IQJH)HI)IMI/I "
MQTCPHQUII)HI)IMI/I CO,ZLCP)KQHI/IHMI/I, MC)KILy KOHICITHWUAMU,
HpOCTpaHCTBCHHBIMI/I THUITOJIOT'MAMMN, (i)yHKH,I/IOHQUIbeIMI/I
OTHOILLICHHUAMU U BI/ISyZUIbeIM CHUHTC30OM.

ALLTONE DI BASE - CORS0 FONDAMENTALE
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MUBXx - Topoa My3eun BXYTEMAC

3. Marucrpain

FOro-3anaHas paguanbHag gopora Akumanka-Karyxcekas
MPOXOAUT BAOJb TeueHUs MockBbi-pekn oT bosioTHOro
OCTPOBA 1 HAYAJIA PAHOHOB «/IKUMaHK2» 1 «3AMOCKBOPCUBC»
710 M3J1y4nHbI JIEHUHCKHX TOP, M OTPAHUYMBACT 3€/ICHYIO
MOJIOCY MEKAY KphIMCKMM MOCTOM M BHICOKUMU 3€/JIEHBIMM

2. AHCaMOIb

MockBa 6bLTa rOpOJOM, BKJIIOUABIIKM B CBOI CTPYKTYPY
JAEPECBHU M OKPAWHDI, PACIIOIATABUIMXCS BIOJIb PAJAHUATBHBIX
AOPOr, KOJICL W BOAHBIX TIyTCH, T.H. — c1000/1.

[lpoexT ropojga 20-X roJ1oB IpeycMaTpuBaj €¢
Hpeo6paSOBaHHe B COUMAITMCTHYCCKUI ApXHTeKTyprlﬁ
AHCAMOJTb C BKITIOUEHUCM B HETO 32BOJIOB, XO3AUCTB U

1. 'ne?

KoJsutekiusa noj OTKpbITHIM HeOOM

[Tpoext Mysea Maeit BXYTEMAC nonxen onpenenurs
co00¥ IPOCTPAHCTBEHHYIO CTPYKTYPY, CIIOCOOHYIO
0T06pa>KaTb MOAPA3JeACHAE TPOEKTHBIX JUCLUIIMH U UX
NepervieTeHuE, UX ¢BA3b ¢ MecToM — Mocksoii. [Tomerienus,

Xo/aMaMu. PaHee aTy TEpPUTOPHIO 3aHUMAIN TTAPKK JBOPAHCKHX MOAXOAALLME JIJIA IEPECTPOUKU 11OJ] ITPOTrPAMMY MY3€s
MTOMCCTUU U 6H3F0TBQPHTCJIBHBIX YUPCIKICHUH, TAKAX KaK YKUJTAIIA OKCIICPUMCHTATHHOIO THUIIA (;KMIOI MacCUB U MO>KHO HAWTH B PA3HBIX palOHaX «/IKMMaHKa» U
> : | «/lonckoit». Myses Maeit BXYTEMAC rakske cmoxeT

| - PA3BUBATHCS [IMPOKO, B MaciuTabe ropoja, 6aarogaps
IPUCYTCTBUIO BOKPYT ITPOU3BEICHUM IIPEIOAABATEICH U
BBIITYCKHUKOB [11K0sIbI, MacTepCKUX M MeCT nX paboTHI,
CBA3AHHDBIX C €ro pazputueM. I lepeunciennpie Huxke
PAHOHBI PACIIOJIOKEHDI HEJAJIEKO APYT OT APYyra, TAKHUM
0Opa30M, 4TO 32 HECKOJIBKO MHUHYT MOTYT OBITH JIETKO
JOCTUZKUMBI, MTOJIb3YACh KanyKCKo# JTMHUEH METPO
¢ ocranoBkamu: «OKTsIOpbeKas», «[1labonosckasn»,
«JlennHckuii npocnekT». OTcrona, 1-# yyacrok — [Tapk
My3seon co 3HakoBbIMU OObekTaMu: | leHTpasbHbII
lom Xynoxuuka, Hosas Tperpakoska, MockoBckuit
Llenrpanbubiit XynoxkectseHHbll Jlnieit mpu Poccuiickoit
AkageMun XyJ0KeCTB. 2-i yuacTok — [Tapk KyabTypbl
um. M. T'opproro. Ha nmomann OBIBIIICH Beepoccuiickoit
CEJILCKOXO3ANCTBEHHONU U KYCTAPHO-TIPOMbIIIICHHOM
BbICTABKU 1923 I'. OCTAJICA TOJBKO BOCBbMUYTOJIbHbBIN
[TaBuapon Mexanuzanuu M.B. 2Koarosckoro, a Takke
cerojHa pasmeraerca Myseit Cospemennoro Mcekyccrsa
«['apax». 3 1 4-11 y4aCTKHU COCTABJIAIOT: TpamBaiiHoe
nenio (OwrBiee, Amakosa) u Pagno6amusa B.I [1lyxoBa
Ha [[1abos0BKe. 5-1 y4aCTOK — Xascko-111a60moBcKMi
JKUJIOM MACCUB, IIOCTPOEHHbIN yueHukom H.A. Jlagosckoro
H.IT. Tpasunpim. 6-it yuactox — Jlom-Kommyna Ha yauie
Opmxonukuase apxurekropa M.C. Hukonaesa (HUTY
MU CuC). Ora CEPHA MECT COCTABJIACT JIBE OTAC/IbHbIC
TeppHT:o_p-Hn, CIIPOCKTHPOBAHHBIE B COOTBETCTBUH C TEM
BUJCHUEM TOPOJA, KOTOPOE chOpMUPOBATOCH 32 TOJIBI

cywecrsosatist BXYTEMAC: COLIMAJTIMCTUYECKIHN
APXWEEKTYPHBIM AHCAMBJIb u MATMCTPAJIb
KYJIGTYPEI. Hp(-)'C:i‘PaHCTBCHHaH CTPYKTYPa COOTBCTCTBYCT
POEKTY TopoAa, padpadoranuomy B nikose BXYTEMAC

B TCUCHMC 1920-X IOA0B, KOTOPBIHA ITPECAYyCMATPUBA
IIEPEOCMbICIEHUE NCTOPUUECKON CTPYKTYPbl MOCKBBI,
PA3BUBABIICUCA 10 PaIHATbHO-KOHIIEHTPUYECKOMN cXeMe,
IyTeM [IPeoOpa3oBaHis PAJUATBHBIX JTHHUN B IMHAH

C ONpe e EHHBIMU (DYHKITHOHATBHBIM HAZHAYCHUCM.
Hanpumep — «Marncrpasib KyabTypbr», npussanHas
0OBEIMHUTH TOPOA 1 MPATQPO/IBI B €IMHOE LEIOE
3AKOHUEHHOTO MPOM3BO/ICTBEHHOTO ITOCEJICHU —
CoupanucTuIecKui A PXUTEKTY PHBIN AHCaMOb,
0OpPA3OBAHHbIN 13 32BOJIOB, KHJIBIX JTOMOB 1 1y k0.

11€J10€ 3AKOHUYEHHDIC ITPOU3BOJACTBCHHDIE TTOCEICHUA -
COUUANUCIUYECKUTL APXUMEKMYPHBIL AHCAMOAb, 3ABOJIOB,
JKUABIX TOMOB U CJIy>K6. -
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KTYPNbIl AHCAMBAb

PREENIS (1=

e

COUMAANMCTUNYHECKUU APXUTE

,ZLOMa—KOMMyHbI). Pattonnl «AxnManka» u «Jlonckom»,

¢ PACIONArAIACh ObIBILINC CI000AB! «JIOHCKAS» 1
«ITabonoBKa», ObLIH OIIPECIC/ICHBI T10J] PA3MCILICHUE

HOBBIX BUJOB JCATCIbHOCTH: MAITMHOCTPOUTCILHYIO
ITPOMBIIIJICHHOCTD (O611IecTBO MEXAHUIECKUX 32BOJIOB

6paTbeB Bp()MJIeﬁ, ¢ 1857 r.); TPAHCIIOPT (SaMOCKBopeuKHﬁ
TPAMBAHHBIN NApK, MO3KE, AAKOBA, € 1909 r.) | PA3BUTUC
PaLMO- ¥ TCICKOMMYHUKAIUNA (r1abonoBCKas PAAMOCTAHLIKA,
1923 r.). [opoa nprpacTaeT aKCIEPUMEHTAIBHBIMU KHJIbIMPY -
obpasoBanuamu (Xascko-111aborosckuii skunoi maccus,
1928-1929 rr.; [lom-Kommyna ma yauie OpKOHUKH3E
(MEXKBY30BCKOE CTYACHICCKOC O6yLLLC>KI/ITI/IC, 1928-1930 11,
IIPEBPALIAsACH B «ConnaIMCcTNYCCKNN ApXHTeKTyprIﬁ
AHCAMOJIb», COCTOAIINHN U3 32BOIOB, OOBEKTOB
couKyﬂbT6bITa Y JKUJIBIX JIOMOB, OPraHM30BAHHBIX on3
MOHYMEHTAJIBHDbIX Y3JI0B — APXUTCKTYPHDIX aHCaMOJIe

Y TIOAMOCKOBHDIX MOHACTBIPEH, TaKMX Kak JloHckoM
MOHACTBIPb B 3TOM PAHOHC.

OOJIBHHIIBI, OOT/ICTBHHA U MHCTHUTYTbI, KOTOPBIE Pa3MEIIAINACH
BO BHYLLIMTE/IbHBIX HEOKJIACCUUECKUX KOMIUIEKeaX. € 1920-

X OZIOB HAYAJIOCh IPEBPALLEHUE MTOJOChI, BKIIOUABIIICH
NePPUTOPUH BTHX MTAPKOB, B TCPPUTOPUAILHOC HAIIPABJICHIE
T10J1, PA3BUTHE MACCOBOM Ky/IbTYpbl — «Maructpans Kyasrypbi»™
Bcecoro3nas ceibCKOXO3SUCTBCHHAS BHICTABKA (1923 I

I laBunbon Mexanmsanuu CymecTByCeT 10 CHX Hop); TIPOCKT
JBopria Mckyccrs (1929—1930); [ lapk xynbryper um. M. I'opbkoro
(1929—1938, pecTaBpalys HpO,ZLOJDKaCTCH); Jlom HpO(lnCOIOSOB

na JlenntckoM rpocriexre (1936-1959); MockoBckmii
Tocynapersennbiii Yausepeurer nm. M.B. Jlomonocosa (1948-
53); Hopas Tperpiaxkopka (‘EIQCTI) CTPOCHUH TIO3IHee OObEIMHEHA
¢ Llenrpansupmm Jlom XyzxomHHKzS u | lapk Mysecon (1955—1980).
«Marucrpant Kyrsryper» 3apepuraetcs B ieHTpe Mocksbl
[ocyrapeTBeHHBIM My3eeM I/IBO6P2131/ITCJII)HI)IX uckyceTs um. A.C.
[ lymkwna, bubnuorekoit nm. B.A. Jlennna, Tperbsakosckoii
KAPTUHHOM rajiepeeii u boJIoTHBIM OCTPOBOM, € €10 HEIABHUMU
npeo6pa30BaHHHMH 3216pOLH€HHbIX HPOMBIIIJIEHHBIX 3JaHUH.
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YueOHbIii LCHTP o

HeiicTyromee 10 cux nop TpaMBaﬁHoe nerio (ObIBIIICE,
ATaKOB2) — MAMATHHK ITPOMBIIIICHHON APXUTCKTYPbI
MoOCKBBI, KOHCTPYKIHIO TOKPBITHA KOTOPOIO
cinpoekTuposan B.IL I1IyXoB, aBTOp caMbIX 3HAYHUTEILHBIX
METAJUTMYCCKUX KOHCTPYKIMU ABAHTAPAHOU Mocksbl, B
Tom uncae Pagmobamnan Ha [1labonoske, PACITOJIOKEHHOU

My3senHbIi LHICHTP

[ lapk Myseon - aTo OOJIbLLIAS 3€JICHAS TEPPUTOPHS, HA
KOTOPOH pacrionoxeH komruieke LlenrpanbHoro /loma
XyIOKHUKA, B KOTOPbIH Takxke xoaaT Hosasa Tperpakoska
1 Mockosckas LlenTpanbaag XygoKecTBEHHAA IIKOJIA TTPU
Poccuiickoit Akagemun Xyg0KecTB. 3/1€Ch OTKPbIBAIOTCA
HII/é‘pOKI/IC IIPOCTOPHI € BUAOM Ha MOCKBY. YrKe uMeeTcs pAjlL
padot macrepos, npenogasasimx B BXYTEMAC, s Hopoit Heganeko oT MonerHoro nsopa. Kommuieke pacnonoxen
Tperbsaxoske, a Takxke B Mysee /luszaiina. y CEBEPHOTO BXOJa B JIaHMIOBCKMIT palioH, re XpaHATCA

[ lapk — riaBHbBINA TOAXO/, K LIEHTPY MOCKOBCKOM KYJILTYPBI. o PA3JIHUYHbBIE MATEPHUATBHDBIE CBUJIETENbCTBA KYJIbTYPbI

31eck MOKHO Ob110 651 ToKaTH30BaTH [11Ta6-KBapTupy E‘gt““::.;’ - BXYTEMAC - Conpannctuueckoro ApXuTeKTypHOro
MVY3EA MJIEN BXYTEMAC, rae pasmectuTs: N AHCAMOIA, BKIFOUABIIIETO 32BOJBI, OOBCKTHI CouKyJIbT6b1Ta U
- MaTepuabHyI0 M BUPTYAIbHYIO BBICTABKH, CETh APXUBOB, OOBEKTHI OKCIICPUMCHTAIBHOTO SKHJIHIIA.

Tean CO 3PUTCJIBHBIM 32JI0M, YACTHBIC BHICTABOYHbBIC 32JIbI VyeOubIii LICHTP MV3ESA N1 I[EI;I BXVTEMAC MoskeT ObITh
1 XYyJOKCCTBCHHDIC I'AJICPCH, ITAPK CKYJILIITYP M YJIMYHDIC PACIOJIOKEH HA OTKPBITOM BO3AYXE, B ITPOCTPAHCTBAX,

WMHCTAUIALNH; > ¢BOOOAHBIX OT TpamBaiinoro asuxkenns Jlerno (b,

- YyeOHble MACTEPCKHUE 10 «JICTKUM» JAUCIUTUIMHAM, YdeOHbIe Bka X AmaxoBa), B BBICOTHOM 3IAHHU U, TCM CAMBIM, CTATH
MACTCPCKHC TI0 TPYAOEMKIM JAUCIHATIIHHAM, BXOJHBIM NOpTasoM COnuamrcTieckoro Aucamors, u
YueOHble ayAMTOPUM € eCTECTBEHHBIM OCBeleHeM, OTKpbITOE BKJIIOUNTD B CeOsl: HCCIICIOBATCIBCKIC CTYIHH, APXHABA-
y4eOHOE TPOCTPAHCTBO. OMOIMOTERY, CEMUHAPCKUE AYUTOPHH, OPHUCHI TAPTHEPOB.
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Mysennbie romaaku

- B cucreme MY3EA UJIEN BXYTEMAC yxe ecTh HECKONBKO
—
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/S - MY3€HHBIX TUIOIAJOK COBETCKOTO M COBPEMEHHOTO
iy 10 .
Kagy e i\‘“\'ﬁ G ol 1] -T-’I g | o= XYZOKCCTBCHHOI'O aBAHTaAP/1a, 2 UMCHHO:
- = -; \ 0y - [Tapk um. M. Topbkoro, I'anepes CoppeMeHHOTO
[ 1] l.ig'" -\ Y MckyccerBa «lapax» u [lapunbon Mexannsanun, 1923
- et o o
o] |I||| v r., apxurekropa M.B. JKonrosckoro na Beepocceniickoit
| o L CCIBCKOXOBSHUCTBCHHOM M KYCTAPHO-TIPOMbIIIIICHHOM
i o 1] ._l:._\‘ BbICTABKC;
rii-1l:

- Pagno6amus B.T. [llyxoBa Ha [1TabonoBke (mamMaTHUK
APXUTEKTYPbI, KOTOPbIN HEJIb3A MTOCCTUTB):

- Xascko-111abonoBcknii sxmnoit maccus H.IT. Tpasuna,
yuenuka H.A. Jlagosckoro, ¢ mecTHbIM Myseem «ABaHraps
Ha H_[a6OJIOBK€>>;

- KoHcTpykTHBHCTCKME OOIICKUTHA OBIBIICTO TEeKCTHUABHOTO
MHCTUTYTA (aprHE MOCKOBCKHT rOCYIapPCTBCHHbBIU
TEKCTUJIbHBIA yHUBEpcUTET UM. A H. Kochirnaa) u
Jlom-Kommyna apxurexropa M.C. Hukonaesa Ha yauie
OpLKOHUKHI3E (HUTY MUCuC), B KOTOPOM MOTIH

OBl PA3MECTUTHCA CTYJEHTBI IPYTHUX BY30B EIOFJIQCHO
MIEPBOHAYAILHOC Mjee), U IJIe MOKHO OBLIO OBl PA3MECTUTD
HOBbIE XY/IO’KECTBEHHDBIE CTYUU U PE3UJICHIIUU XYI0KHHUKOB.
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Kypamop
) :E ) Maypunmno Mepumxn
Pedaxuuonnas xornezus
--- Jlyka Monunka, Maypunno Mepuxu c: Jlyka bepramacku, Cunbsus
MOCKOBCKAR FOCYRAPCTBEHHAS A bunerrn, Aneccua Yeppu, Punnng HYouait
il - 1825 @iiﬂi’é‘ﬁﬁ?ﬁﬂ'&3&”5.‘22‘#’#3’3«2”0”31" v Pyccrue nepegodsl
MAPXMU Ouser AaMOB,
MARKHI MGSU MUAR STROGANOVKA TUAV Kcenna Acnanosa, Mapusa Kpunikas, Bepa Miabuna, [ne6 Hosocénos
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