MHWHHUCTEPCTBO HAYKHU U BBICIIEI'O OBPA30OBAHU S POCCUMCKOM ®EJEPAIIN
denepallbHOE TOCYAAPCTBEHHOE OIOKETHOE 00pa30BaTEIHbHOE YUPEIKICHUE BBICIIETO
oOpazoBanus "MOCKOBCKas TOCY/IapCTBEHHAS XYyI0KECTBEHHO-TTPOMBITTUICHHAS

akagemus uMm. C.I'. Ctporanosa"
(MI'XTIA um. C.I'. Ctporanosa)

YTBEPXJIAIO

Hpopcmop 110 yueOHoM padbote

IRAS N A CTpaTeI HYCCKOMY Pa3BUTHIO
9

d?OBaTeﬂbHOI/I JIeSITEILHOCTH
A{ ~
B.B.Cnenyxun

20 r.

PABOYASd IIPOTI'PAMMA

ITo mucuummmae b1.0.02 «MHOCTpaHHBIN SI3BIK)

Hanpasnenne mnoaroroBkun  54.03.02«/leKOpaTUBHO-NIPUKIATHOE

HCKYCCTBO u

HapOAHBIC ITPOMBICJIBID)

[Tpodunb NoAroToBKH _«XyI0KECTBEHHOE CTEKIO»

KBanudukaius BeIMyCKHIKA OakaaBp

®dopma o0yueHus o4Hasd

NuctutyT, Pakynbrer MOHYMEHTAIbHO-IEKOPATUBHOE U IEKOPATUBHO-TPUKIIATHOE

HCKYCCTBO

Kadenpa-pazpabotuuk pabodeit nporpammbl _McTopun MCKycCcTBa M T'YMAaHUTAPHBIX

HaYK
Kypc 12
Cemectp 2,3
Yackwr 3adeTHBIe SIMHHUIIBI
Jlekuu - -
[TpakTrueckue 3aHITHS 72 2,0

CeMUHApCKUE 3aHATHS -

JlaGopaTopHbIe 3aHATHUS -

1,25

CamocrosiTenpHas pabora 45
dopma aTTecTaunn
3ayer: 2 cem
Dk3ameH: 3 ceM 27 0,75
Bcero 144 4,0

Mocksa, 2021 r.



PaGouass nmporpamma coctaBieHa C  y4deToM TpeOoBaHuii  DenepanbHOTO
rOCy/IapCTBEHHOT0 00pa30BaTeIbHOrO CTaHAapTa Beiciiero obpazoBanust Nel010 ot
13.08.2020r. o Hanpasnenuto 54.03.02  JIeKOpaTUBHO-TIPUKIAAHOE HCKYCCTBO U
HAPOJIHBIC MPOMBICIIBI
[To mpodumio «Xyn0KeCTBEHHOE CTEKJIO» Ha OCHOBaHMM y4eOHOro IulaHa Habopa
obyuarommxcs 2021 r.

[IpumepHas nporpamMma no JUCHUIUIMHE OTCYTCTBYET.

Pa3zpaboTunk nmporpamMmsi:

Houent Boctpukosa C.B. > i

Pabouas nporpamma paccMoTpeHa 1 oA00peHa Ha 3aceannu kadenpst Mctopun
MCKYCCTBA U TYMAHUTAPHBIX HAYK, TPOTOKOJ OT 3 mast 2021 r. Ne 13

s . e

3aB. kadeapoii K.H. I'aBpuiun

YTBEPXIEHO

[IpoTokon 3acenanust yueOHO-MeTOIMYecKOTO coBeTa dakynpreta MJ[ u JITTN
MI'XIIA um. C.I'. Crporanosa ot 17 masg 2021 r. Ne 2

[Ipencenarens komuccuw,

npodeccop /4 E. M. Cyposa

Havaiapauk VY : f___-—-—*r—,__‘ E.®. I mymoBa




1. I{enu oceéoenus oucyunaunl

[enstmu ocBOeHUsT TUCIUTUIMHBI «THOCTpaHHBIN S3BIK» SIBISIIOTCS:

a) MOBBIILIEHUE UCXOAHOTO YPOBHS BJIAJICHUSI MHOCTPAHHBIM SI3bIKOM, JOCTUTHYTOTO Ha
npenbIayiiei crynenn oopazoBanus (ypoBHs Al 1o nmpu3HaHHON 0OIIeeBpONEHCKOM mIKae
KOMITETCHITUH);

0) oBIameHHWe  CTyJEHTAaMH  HEOOXOJUMBIM M  JIOCTaTOYHBIM  YPOBHEM
KOMMYHHUKATUBHOW KOMIIETEHIIUU [JI PEIICHUs COIMaIbHO-KOMMYHUKATUBHBIX 3a7ad B
Pa3IUYHBIX 00JIaCTSAX OBITOBOM, KYyJIbTYPHOH, MPOPECCHOHATBFHON U HAYYHOU N1eATeIbHOCTH
MIpH OOIIEHUH C 3apyOeKHBIMH MMapTHEPAMHU, a TaKXKe JJIs JaIbHEHUIIEro caMoo0pa3oBaHus;

B) pa3BUTHE KOTHUTUBHBIX U HCCIIEIOBATEIbCKUX YMEHUM;

r) pa3BuTHE UHGHOPMAIIMOHHOMN KYJIbTYPHI.

2. Mecmo oucuyunnunvt (M00yis) 6 CmpyKmype 00pa3o8amenbHoil RPOPamMmbl

Juctumuinna «WHOCTpaHHBIN $3BIK» OTHOCUTCS K o0si3arenbHoil wactn OIl u
dbopmupyer y OakamaBpoB Mo HampaBieHHio moarotoBkd 54.03.02 «JlexopatuBHO-
MPUKJIAJHOE MCKYCCTBO ¥ HApPOJHBIE MPOMBICIBD) HA00p CHENHANBHBIX 3HAHUK WU
KOMIIETEHITUH.

Jns  ycBOGHHMS ~— JUCIHUIUIMHBI ~ HEOOXOAMMBI  3HAHUS,  IOJY4YEHHbIE B
00111e00pa30BaTEIBHOM IIKOJIE B PE3yJIbTaTe YCBOCHUS TUCITUTUTMHBI « AHTTIUHCKUH SI3BIKY.

Jucturuinaa « M HOCTpaHHBIN S3BIK» SBISETCS MPEANISCTBYIONIEH U HEOOX0quMa st
YCHEUTHOTO YCBOCHUS MOCISAYIOMMNX TUCIUTLIINH:

1) «JlemoBO¥ MHOCTPAHHBIN S3BIK»

2) «KynabTypa peduu U JIeJIOBOTO OOIICHUSY.

3HaHMsI, TOTYYCHHBIC TIPU W3YUYCHUH TUCHUTIIUHBI « ITHOCTpaHHBIN SI3BIK» MOTYT OBITh
WCTIOJIB30BaHbl TIPU TMPOXOKICHUU TPAKTUK (YueOHOU, Npou3800CMEeHHOl), BBITIOTHEHUN
BBIMTYCKHBIX KBATM(UKAIMOHHBIX Pab0T W MOTYT OBITh HWCHOJB30BaHBI JJIs1 BBIMOJHEHUS
MMPOEKTHOM, HAyYHO-HCCIIEAOBATEIbCKOW, XYAO0KECTBEHHOM JEATEIIbHOCTH I10 HAlpPaBIICHUIO

noarotoBku 54.03.02 «/lekopaTUBHO-NIPUKIIAHOE UCKYCCTBO U HAPOIHBIE TIPOMBICIIBDY.



3. Komnemenyuu ooéyuarowezoca, popmupyemvie 6 pe3yibmame O0C80EHUS

OUCUUNTTUHDBL

YK-4 - CniocodeH ocymecTBJISATH eJIOBYI0 KOMMYHHUKAIMIO B YCTHOH M NMUCbMEHHOM
¢popmax Ha rocyaapcrBeHHOM si3bike Poccuiickoii Menepanum U MHOCTPAHHOM(BIX)
si3bIKe(ax);

VK-41 = 3HACT OCHOBBI JEeTI0BOW KOMMYHHKAIIUH, TIPaBHUJIa YCTHOW M MUCbMEHHOU (hopm
| peun

- yMEeT NPUMEHSATH Ha MPAKTHUKE JICTOBYI0 KOMMYHHKALIUIO B YCTHOU H
VYK-4.2 ' nuceMeHHOH Gopmax, METObI M HABBIKH JIEJIOBOTO OOIICHUS HA PYCCKOM U
MHOCTPAHHOM SI3BIKaX

KommyHukanus

VK-43 -BJIa/IC€T HABbIKAMM JEJIOBOM KOMMYHHMKAllUM Ha PYCCKOM W HHOCTPAHHOM
' SI3BIKAX.

B pe3ynbmame oceoenusn oucyuniunvl 00yuarouuiica 001)4cen:

1) 3nats:

S3BIKOBOM MaTepual, TO €CTh 00J1aaTh TUHIBUCTUYECKUMHU, COITUOIMHTBUCTUIECKUMU
U KyJbTYpOJIOTMUYECKUMH  3HAHUSIMH, HEOOXOJAUMBIMU  JJIi  MEXKYJIbTYPHOTO H
po(eCCHOHAIBHOTO O0IEHUS, a TAKXKe MPaBHIIIa PeYeBOr0O U JIEJI0BOTO 3TUKETA;

2) YMerTs:

3¢(dEeKTUBHO M aJleKBaTHO  ONEPUpPOBATh  JIEKCMYECKUM (B TOM  4YHCIe
TEPMHUHOJOTMYECKUM) U TPAaMMaTHYECKUM MaTEPUAJIOM;

3) Brnagets:

HABbIKAMHU pACMO3HABAHUS, TOHHMMAHUS W AaKTHBHOTO YIOTpPeOJeHUS B pedd Ha
AHTJIMHACKOM SI3bIKE SI3BIKOBBIX €IUHUI, XapaKTePHBIX M MOIbSA3bIKA XYHAOXKECTBEHHBIX

CIIELMAJILHOCTEN.

4. Cmpykmypa u cooepiicanue oucyunaunsl «Hnocmpannwtii A3u1K»

OO0mias TpyI0EMKOCTh IMUCLHMIUIUHBI COCTaBJsieT 4 3aueTHbIe eAMHUIBI, 144 yaca.



Ne Pazgen nucuunminHbI Buabl yueOHo# padoThI OueHo4YHbIE CpecTBA
n/n (B yacax) JJIS IPOBeE/ACHUA
° MPOMEKYTOYHOH
§ - % _ cre aTTecTallMy MO pa3aesam
2| E i
1% |E¢
= 5 =
=3
=

1 | PABJAEJI 2 - 7 7 orpoc, 00CcyKaeHuE
Hama akanemus u ¢pakyabTeT, Ha NPaKTUYECKUX padboT
KOTOPOM 51 Y9yCh

2 | PABJIEJI I'] 2 - 7 7 onpoc, 00CyKICHHE
XynoKecTBEHHOE 00pa3oBaHUe NPaKTUYECKUX paboT
3a pyoexoM

3 | PABJIEJI I 2 - 7 7 orpoc, o0cyxaeHue
XynoxxHUKU Bo3poxneHust NPaKTUYECKUX padboT

4 | PABJIEJ IV 2 - 7 7 orpoc, o0cyxIeHue
XyI0KECTBEHHBIC BBICTABKU NPAKTUYECKUX paboT

5 | PA3JIENTV 2 - 8 8 orpoc, 00CyKIeHuE
BenukoOpurtanus rja3amu NPaKTUYECKUX padoT, TeCT
XYH0XKHUKOB
HTroro 2 cemectp 36 36 3auer

6 | PABAEJI VI 3 - 9 2 orpoc, 00CyXIeHHe
XyI0KECTBEHHBIE My3€eH IPAKTUYECKUX paboT

7 | PA3JAEJI VII 3 - 9 2 orpoc, o0cyxaeHue
JIeKOpaTUBHO — TIPUKIATHOE NPaKTUYECKUX padboT
HCKYCCTBO

8 | PASAEJI VIII 3 - 9 3 orpoc, 00CyKIeHHe
XynOKECTBEHHbIE TEYEHUs U IPAaKTUYECKUX paboT
BBIJIAIOIIAECS XYTOKHUKH
(nu3aitHepsl)

9 | PABAEJ IX 3 - 9 2 orpoc, 00CyKIeHHe
Moé mobumoe mpou3BeACHUE IPAaKTUYECKUX paboT
MCKYCCTBa (JIM3aiiHa)

Hroro 3 cemectp - 36 9 JK3aMeH
NUTOI'O 72 45
5. Cooeprcanue 1eKYUOHHBIX 3AHAMUL

V4eOHBIM IIIAaHOM IMPOBCACHHUC HCKHHfI 10 AUCHIMUIIIIMHE ((I/IHOCTpaHHBII‘/JI SA3BIK» HE

MIPEYyCMOTPEHO.

6. Cooepircanue npaKkmuyecKkux 3aHAMu




Ne Pa3znes nucuumJInHbI Yacel Tema npakTu4yeckoi dopmupyemblie
n/n padoThI KOMIIeTeHIINH

1 | PASJEJ I 7 Hama akanemus u VK-4.1, YK-4.2, YK-4.3
Hama aKaJIeMHUs u dakynbTeT, Ha KOTOPOM 5
(dakynpTeT, Ha KOTOPOM S y4yCh
yiycb

2 | PABJEJII 7 Xyn0KEeCTBEHHOE VK-4.1, YK-4.2, YK-4.3
Xym0KEeCTBEHHOE oOpa3oBaHue 3a pyOexoM
o0OpasoBaHme 3a pyoe)KoM

3 | PA3BAEI I 7 Xynoxuuku Bospoxnenus | YK-4.1, YK-4.2, YK-4.3
XyI0KHUKH
Bospoxnenus

4 | PABJIEJ IV 7 XyA0KECTBEHHbIE VK-4.1, YK-4.2, YK-4.3
Xyn0oXKeCTBCHHBIE BBICTAaBKH
BBICTaBKH

5 | PABJAENV 8 BenukoOpuranus riazamu VK-4.1, YK-4.2, YK-4.3
BenukoOputanus riazamu XYIOXKHUKOB
XYJIOKHUKOB
Hroro 2 cemectp 36

6 | PABAEJI VI 9 Xyn0KECTBEHHbIE MY3€H YK-4.1, YK-4.2, YK-4.3
Xy10’)KeCTBEHHBIE MY3€eU

7 | PABAEJ VII 9 JlexopaTUBHO — VK-4.1, YK-4.2, YK-4.3
JlexopaTUBHO - MIPUKJIAIHOE UCKYCCTBO
MIPUKJIATHOE UCKYCCTBO

8 | PABJIEJI VIII 9 XyHn0KeCTBEHHBIC TEUEHUS VK-4.1, YK-4.2, YK-4.3
Xy0)KeCTBEHHbIE TEUCHUS Y BBIIAIOIIUECS XYI0KHUKU
u BBIJAOLIMECS (1n3aiiHepsl)
XYJIOKHUKHU (AU3aitHephI)

9 | PABJEJ IX 9 Mo¢ mooumoe VK-4.1, YK-4.2, YK-4.3
Moé mobumoe IIPOU3BEJICHUE
MIPOU3BE/ICHUC HCKyCCTBa(IM3aiiHa
HCKYyCCTBa(/In3aifHa)
HTtoro 3 cemecTp 36
UTOT'O 72

1. Camocmoamenvhasa padoma daxkanaepa




Tembl, BLIHOCUMbIE HA
CaMOCTOSITE/IbHYI0 PaboTy

Yackwl

®opma CPC

dopmMupyemblie
KOMIIeTEeHI[UN

“Old Masters”

21

Bueaynuropnoe WH/IBUYaJIbHOE
YTEHUE, COCTaBJICHUE JHAJIOTHYECKUX /
MOHOJIOTHYECKHX BBICKA3bIBAHHMA, TTOUCK
u 0030p HeoOxomumon uHMOpMAIUU B
WNHuTrepHer-pecypcax, COCTaBJICHUE
KpPaTKOro COOOIICHHsI IO HaiJIeHHOMY
MaTepHuaiy/HallCcaHue 3cce, MOArOTOBKa
K  POJEBBIM  HUIpaM, pyOeKHOMY/
IPOMEKYTOUHOMY JIEKCHKO-
rpaMMaTHYECKOMY TECTUPOBAHUIO,
paboTa Cc ayino 1 BUICO MAaTEPUAIIOM.

YK-4.1, YK-4.2,
YK-4.3

“Architecture”

15

BueaynutopHoe VHIUBHTyaJIEHOE
YTEHUE, COCTABJICHHUE IHAJIOTHYECKUX H
MOHOJIOTUYECKHX BBICKa3bIBAHUH, MOUCK
u 0030p HeoOxomaumon uHMOpPMAIUU B
WNHuTtepHer-pecypcax, COCTaBJICHUE
KpPaTKOro COOOLICHUS 10 HalJAEHHOMY
Marepuaiy, TIOATOTOBKAa K POJICBBIM
urpaMm, pyoeKHOMY /MIPOMEKYTOYHOMY
JIEKCUKO-TPaMMaTHYECKOMY
TECTHPOBAHUIO, paboTa C ayAuo M BHUIEO
MaTepUaJIOM.

YK-4.1, YK-4.2,
YK-4.3

Hroro 2 cemectp

36

“The Wanderers”

Breaynuropnoe WH/IBUyaJIbHOE
YTEHHE, COCTABIICHHE TUATIOTUYCCKUX H
MOHOJIOTHYECKUX BbICKa3bIBaHUH, MOUCK
u 0030p HeoOXxoaumol uHpoOpManuu B
WNHuTtepHer-pecypcax, COCTaBJICHUE
KpPaTKoro COOOLIEHHUsI 10 HaileHHOMY
MaTtepuany, TOATOTOBKA K POJIEBBIM
urpaM, pyoekXHOMY /IIPOMEXYTOUHOMY
JIEKCUKO-TPaMMaTH4YEeCKOMY
TECTUPOBAHUIO, paboTa C ayauo U BHJEO
MaTepHaJIOM.

VYK-4.1, YK-4.2,
YK-4.3

[Ipe3enranus Ha Temy
“My Best Project”

HOI[FOTOBKa MNpe3CHTAallU HA TEMY
“My Best Project”
HOI[FOTOBKa K 5K3daMCHY

YK-4.1, YK-4.2,
YK-4.3

Hroro 3 cemecTp

UTOoro

45

8. HUcnonv3osanue peiimunzoeoii cucmemovl OUeHKU 3HAHUTL




IIpn ouneHke pe3ynbTaTOB JEATEIBHOCTH CTYAEHTOB B paMKaxX JAMCLUIUIMHBI

«I/IHOCTpaHHBIﬁ A3BIK» HCIIOJIBb3YCTCA 6aHHBHO'peﬁTHHFOBaﬂ cucteMa. PeiTUHrOBasi OIleHKa

dbopmupyeTcsi Ha OCHOBaHUM TeEKyliero KOHTpois (l-as m 2-ast pyOexHBIE aTTeCTalllu),

IMOCCIIACMOCTHU U IIPOMCIKYTOUYHOI'O KOHTPOJIA. MakcumanbHO€ 1 MUHUMAJIbHOE KOJUYECTBO

0aJJIoB 110 pPa3siinYHbIM BHUJAaM KOHTPOJIA OIIMCAHO B ITomoxxeHun o TCKYIICM KOHTPOJIC H

HpOMe)KYTO‘IHOﬁ aTTcCTaln 06yqafoumxc;1:

HpOMe)KYTO"IHa}I aTTeCTalus 110 AUCHUIUIMHEC ITPCACTABILICT cobom KOMIIJICKCHYIO OILICHKY,

ONpCACLICMYIO YPOBHCM BBIIIOJTHCHUA BCCX 3alUIaHMPOBAHHBIX KOHTPOJIbHO-OLICHOYHBIX

MEPOIPUATHMN, BKIKOYAsl TOCEIIEHUE ayIUTOPHBIX 3aHATHIA:
1 pyGexnas arrectauus — ot 0 1o 20 6amioB

Poccuiickas onenka 2 3- 3 3+ 4- 4 4+ 5-

Bamner pyoexxHOH
aTTeCTAlUN

2 pybexnas arrectauus — ot 0 1o 35 6annos

Poccuiickas omeHka 2 3- 3 3+ 4- 4 4+ 5-
Bamnet pyGesxroid 0 18-21 22 | 2324 | 2526 27 28-29 | 30-32
aTTeCTalluu -17

nocemieHue 3ausaTuil — 20 0auioB

[IpomexxyTouHbIl KOHTPOJL — OT 0 10 25 Hanios

Poccuiickas onenka 2 3- 3 3+ 4- 4 4+ 5-
Bajut py6exHoi 0 1315 | 16 17 18 1920 21 22
aTTecTallun -12

Utoro onenka oOyuatonuxcs 1mo bPA:

Cymma
HabpanHblx 1o 50 51-60 | 61-65 66-70 71-75 76-80 81-85 86-90
bannos
Poccuiickas 2 3 4
OIIEHKa
He3auem 3auem

0-11 12 13 14 15 16 17 18

19

33

23

91-95

5+

20

5+

34-35

5+

24-25

96-100

ITpn wu3yueHum yka3zaHHON uCUUIUIMHBI «VHOCTpaHHBIN $A3BIK» BO 2 ceMecTpe

MpEaAYCMOTPCHEBI OIMPOCHI, MPAKTHYCCKHUC pa6OTbI, TECThI, 3a4€T. 3a oTH KOHTPOJIBHBIC TOYKH

CTYACHT MOXKCT IMOJITYUYUTh MUHUMAJIbHOC 1 MAKCUMAJIbHOC KOJIMYICCTBO 6aJIJIOB, pCﬁTHHFOBaﬂ

CHCTEMa OLICHKH 3HAHUM MMpcacTaBJICHA B Ta6J'II/II_Ie H, B COBOKYIIHOCTH C ITIOCCIIACMOCTLIO,

cocrtasisieT oT 51 1o 100 G6aioB 3a cemecTp.



[Tpy wu3ydeHuM yKa3aHHOW JAUCUMIIIUHBI «VIHOCTpaHHBIM s3bIK» B 3 cemecTpe
IpeayCMOTPEHBI OIIPOCHI, TPAKTUYECKHUE paOOTHI, TECTHI, IK3aMEH. 32 3TU KOHTPOJIbHBIE TOUKU
CTYJEHT MOKET NOJYYUTh MUHUMAJIbHOE U MaKCUMaJIbHOE KOJIMYECTBO OAJIOB, pEUTUHIOBas
cCUCTEMa OLICHKU 3HAHUU IMpejcTaBieHa B TAOJMIE U, B COBOKYIMHOCTH C IOCEIAEMOCThIO,

cocrtasisieT ot 51 1o 100 GaioB 3a cemecTp.

OueHovHbIE CPeACTBA Koua-Bo Min, 6au10B Max, 6a/J10B

[TpakTuyeckas pabota 12 36 65
(ayaupoBanue/ paboTa ¢ TEKCTOM
(mepeBoa, Tepeckaz W IIp.),
JaNIor/ polieBas Urpa, pyoekHoe
JIEKCHKO-TPaMMAaTHIECKOe

TECTUPOBaHUE, acce,
JTOKJIAJI/TIPE3CHTAIIHSI )

[TpomexxyTouHOE JIEKCUKO- 1 5 15
rpaMMaTHYeCKOe TECTHPOBAHNE

[Tocemaemocts 10 20
Htoro 2 cemecTp (3auer): 51 100
[TpakTrueckas pabora 12 36 65

(aymupoBanue/ paboTa C TEKCTOM
(mepeBox, mepeckaz3 W IIp.),
Janor/ poyieBas urpa, pyoexHoe
JIEKCUKO-TPaMMaTH4eCKOe

TECTUPOBAHUE, acce/

JTOKJIaJl/TIpe3eHTAIIHS])

ITocemaemocTts 10 20
DK3aMeH 1 5 15

Hroro 3 cemectp: 51 100




9. Yueono-memoouuecxkoe u ungpopmauuonnoe obecneuenue OUCYUNIUHBL (M0OOY/15)
«HUnocmpannwlii A361K»

9.1 Ocnoenas numepamypa

[Ipu nzyyenun aucuuniaunbl « MTHOCTpaHHBIN S3BIK» B KAU€CTBE OCHOBHBIX HCTOYHHKOB
UH(pOpMAINH, PEKOMEHIYETCs UCIIOJIb30BaTh CIEAYIOUIYIO TUTepaTypy:

1. Kazakosa E.B., lpyxkosa C.I'., FOpacosa H.K.. Aurnuiickuii B UHIyCTpUu
monbl [Teker] : yue6.mocobue / Kazakosa E.B., [Ipyxkosa C.I'., FOpacoa H.K. - M. :
ByzoBckuii yueonuk; MHOPA-M, 2016. - 224 ¢. : un. - bubaumorp.: c. 222. - ISBN 978-
5-9558-03 66-1; 978-5-16-009670-4 : 444,90 p. p.

2. bypoa 3.M. . VY4yeOHUMK aHIIMICKOTO $3bIKA JJS TyMaHUTApHBIX
cnenmaiabHOCTel BYy30B [Tekct] / Byposa 3.U. . - 9-¢ u3a. - M. : Alipuc-tipecc, 2014. -

576 c. - bubnumorp.: c. - 520p. p.

9.2 /lonoanumenvhan tumepamypa
B kauecTBe OMOTHUTENHEHBIX HCTOYHUKOB HH(POPMAIIUN, PEKOMEH TYEeTCSl UCTIOIh30BATh
CJIEYIOILYIO JINTEPATYPY:

1. Boctpukosa, C.B. Graphic Design Lexicon. AHTIIO-pyCCKHUI U PYCCKO-
aHTTTUHCKUI cioBapk 1o Teme: «I padudeckuit quzaitny : cinosaps / C.B. BoctpukoBa. —
Mocksa : MI'XIIA um. C.I'. Ctporanosa, 2012. — 49 c¢.— Tekcrt : 2neKTpOHHBIH //
DNEeKTPOHHO-OMOTHOTeUHAs cucrema «Jlanby : [caliT]. — URL:
https://e.lanbook.com/book/73833

2. BoctpukoBa C.B.. The Museums of Greit Britain [Tekcr] : Coopnuk
TEKCTOB JUIS YTCHUS HAa aHTJIUHCKOM si3bIke: MeToauueckoe nmocooue / Bocrpukosa C.B.

- M. : m3n-e MI'XITIA, 2010. - 32 c. : wi. - bubnwuorp.: c. - 50,00 p.

9.3 dnekmponnvie ucmouHuKu UHGopmayuu
[Ipu wu3ydeHun aUCHUIUIMHBI «VHOCTpaHHBIA S3BIK» B KAa4eCTBE DJICKTPOHHBIX

MCTOYHUKOB MH(OpPMAIINU, PEKOMEHIYETCS HCIIOB30BaTh CIIEAYIOIINE:



['pynna HanmenoBanue

bubnuoreku u OnektponHas Oubmuoreka MI'XIIA wmm. C.I'. CrtporaHosa
00pa3oBaTenbHbIE https://mghpu.ru/library

pecypcel MI'XITA wum. DnektpoHHo-OmOnmoreuynas  cucrema  (ObC)  JIAHb
C.I'. CtporanoBa https://e.lanbook.com/

Apt-nopran Ha caiite MI'XIIA wum. C.I. CrporaHosa
art.biblioclub.ru

9.4. JlokanvHvle ungopmayuoHHble MEXHOI02UU
[lepeuenb mporpaMMHOTro oOecreueHus

Ne JIOCTYIHOCTD ISt

/ HaumeHnoBanue oOyJaromuxcs

0|

1  Crannmaprasii maket Microsoft Office JloCTyIIHO B KOMITBIOTEPHBIX

o | TIPOTPaMMBI, oOecrnieynBaromye J0cTym B ceTh HTepHeT Kjaccax U B aYIlHT?PH’IX AL
(marmpumep, «Googlechrome» CaMOCTOSTEIIbHOM PaboTEI

3 | TIPOTPaMMbi, IGMOHCTPAIIHH BH/IEO MATEPHAIIOB MI'XTIA um. C.I'. Crporanosa

(manmpumep, npourpeiBarens « Windows Media Playery);
4 | TIPOTPAMMBI JUIsl IEMOHCTDALIMH 1 CO3AHHs Hpe3eHTaIi
(manmpumep, «Microsoft PowerPointy)


https://mghpu.ru/library

10. QOuenounvie cpeocmea 011 meKyuie20 KOHMPOJIA Ychneeaemocmu,
HPOMEINCYMOUHOU ammecmayuu no UMmo2am 0C60eHUsA OUCUUNTUHDBL

OneHouHbIe cpeACcTBa pa3pabOTaHbl 7S OTIPEeIICHUs

1) CootBercTBUSl (AKTUYECKH TOCTUTHYTBHIM KaXKIbIM OOYYaromIuMcsi pe3yabTaToB
M3Yy4YeHHUs NUCHIMIUIMHBI pe3yJIbTaTa, 3alllIAHUPOBAHHBIX B (popMare NEeCKpUNTOPOB «3HATh,
YMETb, BIaJeTh» (11.3) ¥ MOJyYeHUs UHTETPUPOBAHHOMN OLIEHKH MO AUCIUILIUHE;

2). VYpoBHA (OpMHpPOBaHHS SIEMEHTOB KOMIIETEHIMH, COOTBETCTBYIOIIMX JTaIy
M3Y4YEHUS TUCIMUILUIMHBI U 0()OPMIICHBI OTACIBHBIM TOKYMEHTOM.

11. Mamepuanvrno-mexnuueckoe odecneuernue OUCUYUNIUHBL (MOOYA)

B kadecTBe MaTepUalbHO-TEXHUYECKOTO  OOECIEUEeHHS TMpU  MPOBEIACHUH
1a00opaTOpHBIX PalbOT MO AUCIHUTIINHE «HOCTpaHHBIM S3BIK» HCIOJIB3YIOTCS CpPEACTBA U
obopynoBanue kadeapsl.

AyauTopun CO CTOJIAMHU MO KOJIMYECTBY CTYJEHTOB, 00OPYIOBaHHBIC MPOCKIIMOHHOM
TEXHUKOW (KOMITBIOTEPOM, DSKpPaHOM H MPOEKTOPOM), a TakKe IepCOHATBHBIMHU
KOMIThIOTEPAMU /IS KXKJIOTO CTYACHTa C BO3MOXHOCTBIO BbIX0/1a B IHTEpHET.

byMmaxxHple nHTEepaTypHBbIE WH()OpPMAIMOHHBIC HWCTOYHHUKH, MHTEPHET-UCTOYHHKH,
dbouael kadeaper «Mcropun MCKycCTBA M TyYMaHUTApPHBIX Hayk», JIEKIIMOHHBIE 3aHATHS,

MaCTCP-KIacCcChl U T.1.

12. Memoouueckue ykazanus 011 00y4arouiuxcsa no 0C60EHUI0 OUCYUNTIUHDL

Jlnst ycHemHoro OCBOEHHUS IUCIUIUIMHBI CIIETyeT O3HAKOMUTBCA C COJEp’KaHUEM
pa3enoB U TEM MO AMCIUIUIMHE, CJIEI0BAaThb TEXHOJOTUYECKOW KapTe MpH BHIMOJIHEHUU
CaMOCTOSITENIbHONM  palOoThl, HCIMONb30BaTh PEKOMEHJOBAHHBIE PECYpPChl M BBINOJIHATH
TpeOOBaHUS JTOKATHHBIX HOPMATUBHBIX aKTOB.

CryneHt o0s3aH:

3HATh:

- rpaduk ydeOHOro Impoliecca MO AUCUUILIMHE (KaJeHIApHBINA IJIaH ayAUTOPHBIX
3aHATUH U IUIaH-TPa(UK CAMOCTOSITETLHON padoThI);

- MOPSIOK (POPMUPOBAHMSI MTOTOBOM OILIGHKM MO JTUCHUIUIMHE (IIpernojaBaTeib Ha
MIEPBOM 3aHSITHH 3HAKOMHT CTYJIEHTOB C MEPEUUCIECHHBIMUA OPTraHU3allMOHHO-METOANYECKUMHU
MaTepuajiaMd, B TOM YHUCJIE CO CpOKaMH W (HOpMaMH TEKYIIEro KOHTPOJS, KPUTEPUSIMU
aTTeCTallui B COOTBETCTBHUHM € paboyeil mporpaMMoi TUCHUTIIHHBIL.



Brinonnenue Bcex 3afjaHuil ABIETCS HEOOXOIUMBIM 111 (POPMUPOBAHUS U KOHTPOJIS
3HAHWM, YMEHUN U HAaBBIKOB. Pe3yibTaThl TEKyIIEro KOHTPOJIS YCIEBAEMOCTH (PUKCUPYIOTCS
MPEnoaBaTeIsIMU B OaJUTbHO-PEUTUHTOBOM BeoMocTH (1-as u 2-ast pyOekHbIe aTTeCTalun),
HO He (UKCUpYIOTCS B 3a4eTHOM KHIDKKE oOyuaromierocs. Pe3ynpTaT mpoMexyTOYHOU
aTTecTalluu PUKCUPYETCs MPEnoiaBaTeNsiMUi B COOTBETCTBYIONIEH rpade BeJoMOCTH OallIIbHO-
perTuHroBoi arrectanuu. OOImM pe3yabTaT TEKYIIEro KOHTPOJIs, MOCEIaeMOCTH 3aHITUN U
IPOMEXYTOYHOM aTTeCTallMM CyMMHUpYeTcs, oOliee KOJIWYEeCTBO HaOpaHHBIX 0auioB
NIEPEBOAUTCS B PYCCKYIO OLICHKY M IPOCTABISETCSA B BEAOMOCTh bPA, 3aueTHYI0 KHUXKKY U
CBOJIHYIO BEIOMOCTb 00y4aroIierocs;

2) mocematbh BCE BHJABI ayJIUTOPHBIX 3aHATHHN (IpenojaBaTelb KOHTPOIHPYET
MOCEIIIEHUE BCEX BHJOB 3aHITHI), BECTH CaMOCTOSATEIbHYIO paboTy MO JUCIHUILIUHE,
HCIIOJIb3YA JTUTEPATYPY, PEKOMEHIOBaHHYIO B pabouell mporpaMMe JTUCHUIIINHBL;

3) TrOTOBUTBCA M AaKTHUBHO Yy4YacCTBOBaTh B AayJWTOPHBIX 3aHATUSX, HCIOIb3Y
PEKOMEH/IOBAHHYIO JINTEPATYPY U METOUYECKUE MaTEPHUAIIbL;

4) CBOEBPEMEHHO M Kaue€CTBEHHO BBITIONHATHL BCE BHUJIBI ayAUTOPHBIX PaboT,
MPEeTyCMOTPEHHBIX TpadukoM y4eOHOTO Tpollecca MO TUCIUIUIMHE (IIPeroaBaTeNib BEAET
HEMPEePHIBHBIM MOHUTOPUHT Y4eOHOH 1eITeTbHOCTH CTY/ICHTOB);

5) CBOEBpPEMEHHO M KayeCTBEHHO BBIMOJHSITH BCE BUJbl CAMOCTOSITENbHONW PabOTHI.
PesynbpTaT camocTosiTenbHONM pabOThl KOHTPOJIUpYETCs mpenoaaBareieM. CaMocTosTenbHas
paboTa MOKET BBIMOJIHATHCS OOYYAIOUIUMCSl B ayIUTOPUAX, OUOIHOTEKE, KOMITBIOTEPHBIX
Kjlaccax, a Takke B JOMamHuX yciloBusax. CamocrosiTenbHas paboTa oOydarommxcs
MOJIKPETIISETCSl Y4eOHO-METOIMYECKUM U MH(POPMAITMOHHBIM 00ECIIeYeHHEM, BKIIFOYAIOIIUM
y4eOHUKHU, y4eOHO-METOANYECKHE MTOCOOUSI, KOHCTIEKTHI JICKIIUH, ay/IM0 U BUIEO- MaTEPHAIIbI
U T.J.

6) B ciayyae BO3HUKHOBEHHsI 3aJJ0JDKEHHOCTEH MO TEKyIIEeMy KOHTPONO (pyOexkHas
aTTecTalus), epecaadya OCyIeCTBIAETCS 0 HAMIPABJICHUIO IeKaHaTa /10 Hayajia CJeayollen
pyOexHoi arrectanmu. K o0ydammmmcsi, HWMEIONIUM 3aJ0/DKEHHOCTh MO pPYyOexHOM
aTTECTAllUU IO HEYBAKUTEIbHON MPUYNHE, MOTYT ObITh IPUMEHEHBI MEPHI TUCIUILTHHAPHOTO
B3bICKaHUsA. HeynoBIEeTBOPUTENBHBIA  pe3ysbTaT IMPOMEXKYTOUYHOM  aTTECTallMd 110
JTUCLUTIIIMHE SIBJISIETCS aKaIEMUYECKOM 3aJ0JKEHHOCTHIO.

7) mo wWrToraM H3ydeHHUs y4eOHOH NWCHUIUIMHBI B CEMECTpPE K MPOMEKYTOUHOM
aTTecTanuu (PK3aMEHAIIMOHHON CECCHM) JOMYCKAIOTCS 00y4Yaronuecs:

- HE UMEKIINE aKaJeMHYECKOM 3aJ0JDKEHHOCTH MO IPOMEXYTOYHOM AaTTECTalHuH
MIPEABIAYIIETO CEMECTPA;
- BBINIOJIHUBIIME BC€ (OPMBI TEKYIIEro KOHTPOJSI YCIEBA€MOCTH, KOTOPBIH HOCHUT
o0s13aTenpHBIN XapakTep (pyOeKkHbIe aTTeCTaIluH ), OCTE OCBOCHUS (TEM, pa3/iesioB) y4eOHOTO
Marepuaia AUCIUIUINHBI.

13. OOlecneyenne AOCTYIIHOCTH OCBOCHHSI NPOrpaMMbl O0Y4YalOIMMHUCH €
OrPaHUYEeHHBIMHU BO3MOKHOCTSIMH 310POBbSA



VYcioBust opraHu3anuy U coJiepskaHue oO0y4eHHs M KOHTPOJIS 3HAHWM MHBAIMIOB U
obyyatomuxcsi ¢ OB3 omnpepenstoTcss mporpaMMoil AMCLUUIUIMHBI, aJallTUPOBAHHON IpU
HEO0OXOIMMOCTH JUIsl 00y4UeHHsI YKa3aHHbIX oOydaromuxcs. Opranuzanus oOydeHus, TeKyIen
Y IPOMEXKYTOYHON aTTeCTAllMK CTYJ€HTOB-UHBAINIOB U cTyAeHTOB ¢ OB3 ocymiecTBisieTcs ¢
y4eTOM O0COOEHHOCTEH INCUXO(U3NYECKOTO PA3BUTHS, MHIMBUIYAIbHBIX BO3MOXKHOCTEH U
COCTOSIHHS 370POBbS TakuX oOywarommxcs. Mcxoms u3 mCcMXo(U3HUECKOTo pPa3BUTHA U
COCTOSIHUSL 370pPOBbSl CTYAEHTOB-MHBAIUAOB U cTyneHToB ¢ OB3, opranusyrorcs 3aHATHA
COBMECTHO C JAPYTUMHU OOYYaIOIIMMHUCS B OOIIMX I'PYMIax, UCHOIb3Ys COLUATbHO-aKTUBHBIE
U pedIIeKCHBHBIE METOBI 00y4eHHUs! CO3/aHUs KOM(OPTHOTO MCUXOJIOTUIECKOTO KIMMarTa B
CTYZACHUYECKOW TpyIIe WU, IPU COOTBETCTBYIOIIEM 3asBJICHUU TaKOI'0 O0YyYaroIierocs, o
MH/IMBUyaIbHOM MPOrpaMMe, KoTopas sBJIseTcs MOU(PUIIMPOBAHHBIM BAPUAHTOM OCHOBHOM
pabodeil mporpaMMbl AUCHUIUIHHEL. [Ipym 3TOM copep)kaHue MPOrpaMMbl JAUCHUIUIMHBI HE
u3MeHsieTcs. M3MeHstoTcs, Kak npaBuio, (opMbl OOydeHMs U KOHTPOJS 3HAHHIH,
o0Opa3oBaTenbHbIE TEXHOJIOTMH U y4eOHO-METOINYECKHE MaTepUalbl.

OOyueHne CTyACHTOB-UHBAIUIOB U CTyAeHTOB ¢ OB3 Takke MOXKET OCYIIECTBISATHCA
WHAUBUIYaJIbHO W/WIM C MIPUMEHEHUEM 3JIEMEHTOB 3JIEKTPOHHOTO 00Y4eHHUs. DJIEKTPOHHOE
oOyuyeHre obOecreyrBaeT BO3MOXKHOCTb KOMMYHHKAIMM € IpernojaBaTesieM, a TaKxke ¢
APYTUMHU 00y4aeMBIMHU TTOCPEICTBOM BeOMHAPOB (HAmpuMep, ¢ UCIIOIH30BAHUEM TPOTPAMMBI
Skype), 4To cHocoOCTBYeT CIUIOUEHHIO TpYIIbl, HAmpaBiseT Yy4yeOHYI0 Tpynmy Ha
COBMECTHYIO paboTy, 00CyXk/IeHue, IPUHITHE IPYNIIOBOTO PEIIECHUS.

B obpazoBaTtensHOM mporiecce Uil TOBBIMICHUS YPOBHS BOCIPHITHS M TEpEpadOTKU
yueOHOll MH(OpMaluu CTYIEHTOB-WHBAIMIOB U cTyaeHToB ¢ OB3 mnpumensiorcs
MyJbTUMEIUIHHBIE M CIENUAIN3UPOBAHHBIE TEXHUYECKHE CpeJICTBA IpHeMa-Tiepeiadn
yueOHOM wuHpoOpManuM B JOCTYHHBIX (opmax s 0OydarouMxcs C pa3IuYHBIMU
HapyIIEHUSIMHU, 00ECIIEUNBACTCS BBIITYCK albTEPHATUBHBIX (DOPMATOB MEUYATHBIX MAaTEPUAIOB
(xpynHbIH pUdT), TEKTPOHHBIX 00pPa30BaATEIBHBIX PECYPCOB B (POpMax, aJalTUPOBAHHBIX K
OTPaHWYCHUSM  3JIOPOBBbS  OOYYAlOMIMXCS, HaJWMdue HEOOXOJAWMOTO  MaTepHaIbHO-
TEXHUYECKOTO0 OCHAIIEHUs, Hampumep, Moadoop U pa3paboTka y4eOHBIX MaTepHUaIoB
MPOU3BOANUTCS MPENOJIaBATENIEM C YUETOM TOT0, YTOOBI 00yJaroIIuecs C HapyIUIEHUAMHU CIIyXa
MoJIy4ajnu MHPOPMaLIMIO BU3YaJIbHO.

JUis ocyIIecTBIEHUS MPOIETyp TEKYIIIET0 KOHTPOJIS YCIIEBAEMOCTH M IMTPOMEKYTOYHON
arrecTani oOydaroniuxcss WHBaNUAOB u Jull ¢ OB3 (GoHI OLEHOYHBIX CPEICTB IO
JTVCIUTUTHHE, MO3BOJISIONINI OIIGHUTh JOCTH)KCHHUE UMHU PE3yJIbTaTOB OOYYEHHUS U YPOBEHBb
Cc(OPMHUPOBAHHOCTH KOMIIETEHIMI, NPEAYCMOTPEHHBIX YYE€OHBIM IUITAHOM U padoueit
IporpaMMoN TUCIHUIUIUHBI, aJanTUpPYeTCs s OOyYaloImuXcs HWHBAIWAOB M JIUI[ C
OTpaHUYCHHBIMH BO3MOKHOCTSIMH 3JI0POBBS C Y4ETOM WH/IUBH Ty aITbHBIX
NCUXO(pHU3NOIOTHIECKHX 0CcOOeHHOCTel (YCTHO, MUCBMEHHO Ha Oymare, MHCbMEHHO Ha
KoMIblOTepe, B (opme TectupoBanus u T.a1.). llpm HeoOxomaumMocTH OOy4aIOUIMMCS
MIPEIOCTABIISIETCS TOTIOTHUTENBHOE BpEeMs JUIsl TTOATOTOBKU OTBETA MPH MPOXOXKICHUU BCEX
BUJIOB aTTECTALlUU.

OcoOble  yclIOBHA  NIPEIOCTABISIOTCS  OOyyarolmuecs €  OrPaHMYEHHBIMHU
BO3MOXKHOCTSIMH  3JIOPOBbSI HAa OCHOBAaHUM 3asBJICHMS, COAEPXKALLETO CBEACHUS O
HEOOXOAMMOCTH CO3AaHUS COOTBETCTBYIOUINX CHEIMATIBHBIX YCIOBHIA.



14. IIpuMepbI OLIEHOYHBIX CPEICTB MO KYPCY.
14.1. Ilpumepor mecmoswix 3a0anuii 0131 meKyuie2o KOHmMpPoJisa
I. Listening (mpumep 3agaHus HA ayAHPOBaHKE)
1)Read the questions and incomplete sentences to the text “Tate Modern” (p.I)
2)L.isten to the text two times, trying to find the necessary information
3) Answer the questions and make the affirmative sentences complete.
4) Discuss the text in pairs (small groups)
Questions:
1) What is located on each side of the Millennium Bridge?
2) When was the facility transformed into the Tate Modern?
3) When was the gallery founded?
4) The contemporary art at the gallery dates from...to...
5) The most impressive hall at the gallery is...
6) Is the admission free?
7) At the gallery, one can admire the works by...
14.2. IlpuMep MUCHMEHHOI0 3aJaHUA ISl Py0e:KHOT0 KOHTPOJIS
PaGora ¢ TekcToM (nmepeBo/, nepeckas, BLINMOJHEHHE JTEKCHKO — TPAMMATHYECKHX
yIPa:KHEHU)
. Translate the text in written form and retell it.
THE MUSEUM OF ADVERTISING AND PACKAGING
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Gloucester is one of England’s famous ports with origins dating back to Roman times.
Fourteen handsome Victorian warehouses still stand. Albert Warehouse, which houses the

Collection, was constructed in 1851, the year of the Great Exhibition.



The impressive result of one man’s enthusiasm, Britain’s first museum of advertising
and packaging is the culmination of over 25 years’ research and collecting by Robert Opie. His
Collection, the largest of its type in the world, now numbers some 300,000 items relating to
the history of the consumer society of the UK. It provides a fascinating insight into the British
way of life over the past hundred years.

The museum contains the packs, tins and bottles, which filled the larder and added
flavour to family mealtimes, the posters, which enlivened the corner shop, the popular cigarette
brands, the favoured patent medicines, and the enamel signs, which brought colour to shops
and railway stations.

This colorful exhibition could be described as a Century of Shopping Basket History;
these are the goods, which, since Victorian times, have crowded the shelves of Britain’s
grocers, confectioners, chemists, tobacconists, pubs, and the earliest supermarkets. One can
follow the development of brands, which have remained family favourites for generations, and
be reminded of those other brands, which have quietly disappeared from the shelves.

From the Collection, a visitor can easily trace the changes in social tastes and tempo,
the whims of style and fashion, the gradual emancipation of women, the jazz age, as well as
the revolution in shopping habits - changes that are reflected in the everyday products bought
during an age of growing affluence.

The evolution of graphic design and pack technology may be followed along with the
development of advertising skills. But above all, the museum is a tribute to the vigor and
inventiveness of British manufacturing industry.

The commercial television era is given coverage with the continual screening of
advertisements, which, for the last thirty years have informed, amused and influenced us. The
early commercials, which refresh our memories of the 1950’s and 1960’s, are a popular
attraction for the whole family to enjoy, together with all the other fascinating objects which
make up the Robert Opie Collection.

In 1976, a part of the collection was displayed at the Victoria and Albert Museum. The
exhibition called “The Pack Age - a Century of Wrapping It Up” was an incredible success and
received the most enthusiastic responses and comments from both the public and the press.

The Museum of Advertising and Packaging closed in October 2001. The collection
moved to Notting Hill in 2005. Now the Museum of Advertising and Packaging is known as

the Museum of Brands.



1. Do the following exercises (in written form).
1. Answer the following questions:
1) What items of the collection seem especially fascinating?
2) Why is the museum called “a tribute to the vigor and inventiveness of British

manufacturing industry?”

2. Find the phrases in the text. Match the words. Make sentences using them:

impressive  society

consumer skills

fascinating brands

cigarette result

enamel commercials

shopping signs

advertising  habits

early insight

3. Give Russian equivalents of the following words and word — combinations:

Victorian warehouses; the Great Exhibition; to house the Collection; the impressive
result of one man’s enthusiasm; Britain’s first museum of advertising and packaging; to number
some 300,000 items; the history of the consumer society of the UK; a fascinating insight into
the British way of life; packs; tins; to fill the larder; to add flavour to family mealtimes; posters;
to enliven the corner shop; popular cigarette brands; enamel signs; colorful exhibition; goods;
to crowd the shelves of Britain’s grocers; confectioners; the earliest supermarkets; to follow
the development of brands; to quietly disappear from the shelves; to trace the changes in social
tastes and tempo; the whims of style and fashion; the gradual emancipation of women; the jazz
age; the revolution in shopping habits; an age of growing affluence; the evolution of graphic
design and pack technology; the development of advertising skills; above all; a tribute to the
vigor and inventiveness of British manufacturing industry; the early commercials; fascinating

objects; to be an incredible success; to receive the most enthusiastic responses and comments.

14.3. Ilpumepvl nUCOMEHHO20 NPOMENCYMOUHO20 EKCUKO-ZPAMMAMUYECKO20

mecmuposanus



1. Translate the text, make up sentences with the highlighted words and word

combinations using various tense forms:

The National Portrait Gallery

The National Portrait Gallery is an art gallery in London, England, housing a collection
of portraits of historically important and famous British people. It was the first portrait gallery
in the world when it opened in 1856. The gallery moved in 1896 to its current site at St Martin's
Place, off Trafalgar Square, and adjoining the National Gallery. It has been expanded twice
since then. The National Portrait Gallery (NPG) also has three regional outposts
at Beningbrough Hall, Bodelwyddan Castle and Montacute House. It is unconnected to
the Scottish National Portrait Gallery in Edinburgh, with which its remit overlaps. The gallery
Is a non-departmental public body sponsored by the Department for Culture, Media and Sport.

The gallery houses portraits of historically important and famous British people,
selected on the basis of the significance of the sitter, not that of the artist. The collection
includes photographs and caricatures as well as paintings, drawings and sculpture. One of its
best-known images is the Chandos portrait, the most famous portrait of William
Shakespeare although there is some uncertainty about whether the painting actually is of the
playwright.

Not all of the portraits are exceptional artistically, although there are self-portraits
by William Hogarth, Sir Joshua Reynolds and other British artists of note. Some, such as the
group portrait of the participants in the Somerset House Conference of 1604, are important
historical documents in their own right. Often, the curiosity value is greater than the artistic
worth of a work, as in the case of the anamorphic portrait of Edward VI by William
Scrots, Patrick Branwell Bronté's painting of his sisters Charlotte, Emily and Anne, or a
sculpture of Queen Victoria and Prince Albert in medieval costume. Portraits of living figures
were allowed from 1969. In addition to its permanent galleries of historical portraits, the
National Portrait Gallery exhibits a rapidly changing collection of contemporary work, stages
exhibitions of portrait art by individual artists and hosts the annual BP Portrait
Prize competition.

2. Grammar Exercises.

I) Choose the correct form of the verb: (HAVE or HAS?)


http://www.answers.com/topic/art-museum-1
http://www.answers.com/topic/british-people-1
http://www.answers.com/topic/trafalgar-square
http://www.answers.com/topic/monstrous-carbuncle
http://www.answers.com/topic/beningbrough-hall
http://www.answers.com/topic/bodelwyddan-castle
http://www.answers.com/topic/montacute-house
http://www.answers.com/topic/scottish-national-portrait-gallery
http://www.answers.com/topic/non-departmental-public-body
http://www.answers.com/topic/department-for-culture-media-and-sport
http://www.answers.com/topic/portrait
http://www.answers.com/topic/british-people-1
http://www.answers.com/topic/caricature
http://www.answers.com/topic/chandos-portrait
http://www.answers.com/topic/william-shakespeare
http://www.answers.com/topic/william-shakespeare
http://www.answers.com/topic/william-hogarth
http://www.answers.com/topic/joshua-reynolds
http://www.answers.com/topic/list-of-british-artists
http://www.answers.com/topic/somerset-house
http://www.answers.com/topic/anamorphosis
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/william-scrots
http://www.answers.com/topic/william-scrots
http://www.answers.com/topic/branwell-bront
http://www.answers.com/topic/charlotte-bront
http://www.answers.com/topic/emily-bront
http://www.answers.com/topic/anne-bront-2
http://www.answers.com/topic/queen-victoria
http://www.answers.com/topic/prince-albert-royal-consort
http://www.answers.com/topic/bp-portrait-prize
http://www.answers.com/topic/bp-portrait-prize

1. ... you ever been to the British museum?

2. Who ... taken my brushes?

3. The architect ... already finished his project.

4. ... you painted his portrait yet?

5. He ... restored two panels of late.

I1) Choose the correct form of the verb: (HAVE/HAS/HAD)
The student ... taken the exam by 5 o’clock.

The professor ... already explained a new material.

Mr. Brown ... remade the architectural project before I met him.

... you shown the picture to your teacher yet?

A

After my friend ...copied the sculpture we went for a walk.
I11) Choose the correct form of the modal verb: (can/could)
Mike ...paint portraits well.

... you show me the way to the Hermitage?

| ...draw animals when I was a child.

I ...make colour notes best of all.

o B~ w0 e

We ... stay at home but we preferred to spend time at the gallery.

14.4. TlpumepHbIH KOMILUIEKT HM3MEPHUTENbHBIX CPEACTB /JJf MNPOBeAeHHUS
JIK3aMeHa:

|. TexkeT 111 YTEHHUSA 1 MUCBMEHHOT0 NIEPEBO/IA CO CJIOBAPEM C AHTJIMICKOIO0 SI3bIKA
HA pyccKuil (MaKCUMaJibHasi cyMMa 0aJ1J10B 5)

Vincent van Gogh. Sunflowers

In late summer 1888, van Gogh painted four still lives of the celebrated vase of
sunflowers, intended especially to decorate his brightly painted house in Arles. Gauguin was
due, and van Gogh was excitedly preparing for the visit, wanting to make the house, and
especially the studio, splendid with flowers and pictures of flowers:” Nothing but big flowers...
If | carry out this idea there will be a dozen of panels. So the whole thing will be a symphony

in blue and yellow.”



He retained a special regard for the sunflower paintings and, when he sent them to Paris,
he dared to hope that they might one day be worth as much as 500 francs. This was not only
because they expressed his love for the southern sun and the colour yellow in general, but also
for their sheer decorative quality. “Next door to your shop”, he wrote to Theo in Paris,” in the
restaurant, you know, there is a lovely decoration of flowers. | always remember the gigantic
sunflowers in the window there.” This interest in art as decoration may seem to conflict with
the passionate solemnity of van Gogh's attitude to painting, but it is perfectly consistent with

his life of Japanese art and his sheer enjoyment of colour for its own sake.

2. TekeT 111 IPOCMOTPOBOTI0 YTEHHS U MOCIeYIOLIeil epeJavn ero coaepKaHus
B YCTHO# (popMme (MakcMMaJIbHAsI cyMMa 0aJL10B S)

The Royal Academy

Behind the facade of London's Piccadilly lies a treasure house of beauty and colour. This
is Burlington House — the home since 1869 of the Royal Academy of Arts, whose exhibitions
attract thousands of visitors every year.

The first president of the Royal Academy was Sir Joshua Reynolds, whose statue by
Alfred Drury — pallet and brush in hand — stands in the forecourt of Burlington House.

The Academy purpose is the teaching of art to a number of Britain's most talented
students. About 100 students attend the Academy schools. They are selected by the competitive
examination from young men and women who have spent two or more years at London or
provincial art schools. Since 1768, some 6,500 artists and architects have been trained in the
Schools of Painting and Drawing, Sculpture and Architecture. In turn, many students become
mentors of new generations of artists. The Schools insist on certain “classic disciplines”, but
students are encouraged to develop their own idioms.

3. becena mo oHoii U3 YCTHBIX TeM (MaKCUMAaJIbHAasi CyMMa 0aJlJI0B 5)
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3) An Art Exhibition

4) My Favourite Museum
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